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INTRODUCTION
2007 Pesach 5767

c Part I1 

Much about the order of our Pesach Seder is, ironically, out of order.  Since the texts most commonly used today
resulted from an editing process that merged a variety of older written traditions, some of the sequencing
ended up less than optimal.  Home rituals had long been associated with Passover festivities, but not in
anyway we today would recognize as germane to the holiday. The destruction of the Jerusalem Temple by the
Romans in 70 C.E. launched a new context for the development of Jewish rituals.  Without pilgrimages to the
Temple’s cult any longer feasible, the household and eventually the synagogue had to become the dominant
locus for the celebration of all festivals.  How long it took for these “new” customs to emerge is not clear
based on the available evidence, but the most important thing for us to understand regarding Passover is that
the use of a Haggadah itself constitutes a significant religious innovation which was very much at odds with
what Jews had been accustomed to celebrating prior to the Roman Era.  

Philo of Alexandria (who died in 50 C.E.), wrote descriptions of each Jewish festival.  His summary of
the holidays on the Jewish calendar will strike contemporary Jews as odd.  He wrote in his book, The Special
Laws II, as follows:

Now there are ten festivals in number, as the law sets them down. The first is that which any one will
perhaps be astonished to hear called a festival. This festival is every day.  The second festival is the
seventh day, which the Hebrews in their native language call the sabbath. The third is that which comes
after the conjunction, which happens on the day of the new moon in each month.  The fourth is that of
the Pesach (“passover”) which is called the Pascha.  The fifth is the first fruits—the sacred sheaf.  The
sixth is the feast of unleavened bread, after which that festival is celebrated, which is really the seventh
day of seventh days (Shavuot).  The eighth is the festival of the sacred moon, or the feast of trumpets
(Rosh Hashanah, Yom Teru’ah).  The ninth is the fast (Yom Kippur).  The tenth is the feast of tabernacles
(Sukkot), which is the last of all the annual festivals, ending so as to make the perfect number of ten.
(2, XI, 41)

Notice that “Passover,” or pascha (Aramaic for Pesach), is the fourth festival listed, while the festival of
“unleavened bread” (Matzot)—the sixth festival—is understood by Philo as separate from Passover.  Many
passages in the Torah also reflect this division.  We will not be concerned here with why and when Pesach
and Matzot were fused, but the main point regarding the transformation of both Pesach and the Festival of
Unleavened Bread should be clear enough. Moreover, what these meant to each generation has also changed.
While Philo acknowledges that Passover was a celebrated in “remembrance of, and as giving thanks for, their
great migration which [Israel] made from Egypt, with many myriads of people,” he preferred a more
allegorical understanding in which the story was "figuratively representing the purification of the soul; for they
say that the lover of wisdom is never practising anything else except a passing over from the body and the
passions [toward reason and wisdom]” (Special Laws II, 147).  If Philo’s first century description (here and in

1. The Introduction comes by way of background, but depending upon your audience, you may choose to skip the
Introduction altogether during the Seder itself, or begin with Part II.  The content here, however, serves as the
backdrop for the themes in the Supplement itself.  In effect, one should put these ideas in place for the children able
to understand them, then perform the Supplement, and then discuss its meaning later on.
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other passages) is to be trusted, Passover was dominated by “songs of praise” and a great deal of eating, but
he says nothing of story-telling.

The fact that our current texts are themselves reductions of many different versions inherited from
antiquity might prompt us to ask on this evening of questions: Why and when did a “standard” text come
into being?   

c Part II 
By the eighth century, dominant versions of the Pesach celebration had emerged from the two great rabbinic
academies of Persian Babylonia, those of Sura and Pumbedita.  For Rabbinic Judaism, the Mishnah (3rd
century) and Talmud (Gemara, 5th & 6th centuries), along with some midrashic anthologies, had set
parameters for the core ritual and a guide to the story line, the Haggadah (“Telling”), whose purpose was to
allow people to see themselves as reliving God’s redemption of Israel from Egypt.  Despite the dominance of
these traditions, much evidence suggests that no two homes followed the identical observance.  In fact, a key
principle behind the early rabbinic Pesach observance was captured with the epigram: ,thmhc rpxk vcrnv kf
jcuJn vz hrv ohrmn, paraphrased as: “the more one elaborates the story of the exodus from Egypt, the more
praiseworthy the evening’s ritual.”  Obviously, elaboration is not possible if all you do is read from a printed
text.  The “original” goal of the evening’s ritual was to teach a story and its lessons using a core narrative—the
Haggadah—as a foundational text, but not as an exclusive document. 

If someone today were to ask you, Where can I find the story of Israel’s redemption from Egyptian
slavery? you would direct them to the book of Exodus in our Torah.  A walk through the first fifteen chapters
brings a reader from Moses’s birth through the crossing of the Red Sea.  A different, much shorter version
can be found in Deuteronomy, but it quite aggressively edited out details from the plot line that the
Deuteronomist found ideologically objectionable. You would never think to reply to that same question by
referring a reader to the Pesach Haggadah.  That’s because the “story” told there is highly idiosyncratic and
includes all sorts of material that is, well, post-biblical and rather fanciful.  Given this fact, we might ask: Why
didn’t the rabbis of old simply prescribe the first fifteen chapters of Exodus as the main reading for the first
night of Passover?  It is that very question, asked by a number of key intellectuals during the eighth and ninth
centuries, that contributed to in one of the most virulent fraternal conflicts of Jewish history.  For truth be
told, the rabbis rather audaciously bypassed the Torah’s version of the story and opted for a montage of
biblical passages intermingled with their own embellishments.   This enabled them to shape the story
according to their own preferences, and to engage its various aspects for their own didactic purposes.  But
there were darker motivations behind their creativity as well.

What galvanized the standardization of the Haggadah was the vicious ideological battle fought
between Karaites and Rabbinates.  The fact that most Jews today use a fixed Haggadah should be traced to
this ninth century conflict, when every obstacle to standardization was overcome in order to win the
ideological war against the Karaites.  The Karaites (oh ¦tr̈ë) “Readers” [of Scripture], might be considered
parallel to today’s judicial “originalists”—people who believe that a culture’s foundational texts should only be
understood on the basis of their original intent and that any other form of interpretation constitutes an
inappropriate interpretive activism (yes, they would have loved Scalia).  The Karaites rejected the legitimacy of
rabbinic interpretations of Torah and their associated rituals and practices.   As far as they were concerned,
the Mishnah and Talmud contained arbitrary justifications for rituals and beliefs, which could otherwise not
be rooted in the Torah itself.  Objectively speaking, they were quite right about rabbinic Judaism’s
arbitrariness; but like all originalists, they were also delusional about the role of “original meaning” in the
ongoing development of a living culture.  Despite all of the historical waters that had passed under the
proverbial bridge, Karaites strove to develop Jewish practices from what they believed were the literal
meanings of the Torah. Fanciful embellishments, as those typical of the midrash, were assiduously avoided, as
were customs and rituals that could find no explicit reference in biblical verses.

The conflict with the Karaites became particularly fierce in Babylonia during the ninth century.  The
head of the Jewish Academy of Sura at this time, Rav Gaon Natronai,2 was an ardent campaigner against the

2. “Gaon” is a title, and he held his post, following his father, from 853-858.

2



5767 AARON SUPPLEMENT TO THE PASSOVER HAGGADAH 2007

legitimacy of Karaism.  Natronai was alarmed by the fact that the Pesach ritual among Rabbinist Jews was not
uniform.  He saw this lack of standardization within Rabbinism as a vulnerability in the face of Karaite
charges of arbitrariness.  The Karaite, in contrast, told the story based on the Torah itself without midrashic
elaboration.  This was in keeping with the Karaite worship practices in general, which drew “prayers” from
the Tanakh, primarily Psalms and verses from the prophets.  The fact that there could be so much elaboration
and inconsistency in the rabbinic custom only worked to prove the Karaite’s perspective true: that rabbinic
Judaism was not real Torah Judaism.  In contrast to the Karaites, rabbinic prayer hardly used any biblical
material, and the same would be true of the Passover Haggadah, originally included in 9th century rabbinic
prayerbooks.  Natronai considered straight readings from the Torah contrary to the spirit and purpose of
Pesach, which was to teach the meaning of Judaism according to the scholarly reflections of many generations
of rabbis. Think of the irony here.  The easiest route to guaranteeing uniformity would have been the
Karaite’s focus on Torah.  But that was not Rabbinism’s way.  Gaon Natronai would write:

vz dvbn dvubJ hn 'vz rcsc ah kusd vn, 'kkf Jrsn rnut ubht [J hn kf]
hrcsc rpufu tuv c¥kÎeUk£ju tuv ihn if vauga hn kf tkt tmh tkJ rnuk lhrm iht

////sunk,u vbJn hrcs vzucu k"z ohnfj3

Whoever does not include any midrash [i.e., rabbinic elaboration ,in his recitation of the
haggadah], this is simply an astounding thing.  As for anyone who follows such a ritual, you
don’t even think to classify him as someone who has failed to fulfill his religious obligation,
but rather you classify him as a heretic, someone confounded in his observance, who rejects
the teachings of our Sages..., and who disparages the Mishnah and Talmud’s content.... 

Imagine what this means!  Were we to simply spend the evening reading from the Torah’s book of
Exodus—the original story of God’s redemption of Israel from Egypt—without including the fanciful (and, we
might add, ahistorical) embellishments of the rabbinic sages, we would be considered heretics by the chief
Rabbi of the 9th century Sura Academy!  Imagine: a Jew who focuses on the Torah for an entire evening, a
heretic?!?   

This is a story about power and control.  For the rabbis, anyone who replaced their understanding of
a holiday with some other understanding—even if it was the Torah’s own story, pure and simple—was
undermining the community they sought to create and sustain.  

The message in this little historical summary underlies this year’s AARON HOUSE SUPPLEMENT on
two discrete levels.  It goes without saying that our SUPPLEMENT displaces a great deal of content known as
the traditional text of the Pesach Haggadah.  And yet, it embellishes various other aspects of the original story very
much in the spirit of the audacious break made by the early rabbinic sages, who, in effect, replaced the
Torah’s story with their own preferred version.  Admittedly, we do this not only because we prefer to
emphasize some aspects of the story over others (mostly for didactic purposes), but also to avoid aspects of
the ancient story that we find distasteful, and in some cases, unethical.  Even so, it is easy enough to frame
our endeavor here as being quite in line with the spirit of the original framers of this evening’s festivities: kf
jcUJn vz hrv ohrmn ,thmhc rpxk vcrnv, “the more one elaborates the story....the more praiseworthy.”

That said, we draw attention the declaration of Rabbi Gaon Natronai that appears shortly after the
passage cited above: u,cuj hsh tmh tk ubkJ dvbn dvub ubhtJ hn kf “Whoever does not conduct [the Seder]
according to our custom, does not fulfill his/her religious obligation.” Alas, it is often the case in the history
of religion and society at large, that one is “free to interpret” as long as one arrives at the same interpretation
as that proposed by the authorities.  In today’s world, we see this tension between Reform, Conservative, and
Orthodox forms of Judaism, where there are constantly tensions over what constitutes authentic practices
and beliefs, or who even has the authority to establish “authenticity” in matters religious and ideological.

But the notion that a community’s leaders seek acquiescence to their version of a particular story is
not limited to religious contexts.  Our country is mired in an unjustifiable and disastrous military expedition in

3. The passage is drawn from E. D Goldschmidt, The Passover Haggadah: Its Sources and History [Hebrew] (Jerusalem:
Mosad Bialik, 1977) 73.
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Iraq, for which the government has engaged almost as many deceptive euphemisms as it has lies to justify its
actions.  People who tell the story differently from the government’s official line are vituperatively shouted
down as lacking loyalty, as unpatriotic, as anti-American, and worst of all, as failing to support our military
troops who are in harm’s way.  Imagine, someone who wishes to withdraw military personnel from the dangers
of war is judged less supportive of those troops than someone willing to leave them in harms way on the basis
of some vague story about why this military engagement remains necessary.  Here we see how stories play
with real lives.  Here we see how stories can diminish the value of the individual human being, in the name of
notions as fictional as the “nation,” the “economy,” or even “democracy.”  The lesson emerges rather starkly:
whoever controls the dominant narrative of a community has tremendous power over that community’s
sense of events past and present, even to the extent of ignoring the sanctity of real lives.

Every society’s sense of “self” is the result of a narrative.  Indeed, a society may best be defined not
on the basis of its institutions, its borders, its buildings, or its form of politics, but on the basis of how its
members tell their collective story and how freely narratives are fashioned.  Our goal is teach our children the
importance of resisting all narratives until their value and verity can be scrutinized.  The development of those skills
instrumental in evaluating a society’s story is a first step toward liberation from misinformation and
propaganda.  Acquiescence to such narratives guarantees a life of servitude.  The Bible’s “Egypt” is still very
much with us.  Just as the people then failed to imagine a different narrative, too many people today lack
imagination.  We have to tell the story differently, and it must be a story of liberation. 

Acquiring the courage to question and the ability to reframe every narrative is what we hope our
children will develop.  In the meantime, we start them on their way with this declaration: Rabbi Natronai was
quite wrong.  We will fulfill our “religious obligation” this evening not through conformity or acquiescence,
but by continuing our search for creative approaches to life’s most important questions.  The moment we
allow that search process to be regulated by some outside authority—religious or governmental—we will have
become slaves in a “free” country.

This “lesson” does not only pertain to large social str  uctures, but also to an individual’s own life.
To at least some extent, we have choices about how we represent ourselves through the stories we choose to
recite when we establish new friendships or enter new learning or professional contexts.  What we choose to
emphasize in the narrative of our lives—even in our own minds for ourselves—establishes how we feel about
life, and how others feel about us.  The process is reflexive.  With time, we come to believe the stories we
ourselves tell as the exclusive narratives of our lives.  And yet, a narrative’s claims to exclusiveness are illusory.
We can tell our story differently, as individuals and as a people.  We can emphasize our joys over our fears; we
can highlight our hopes over potential obstacles; we can look toward redemptions rather than ruminate on
failings. We are our stories, and our stories become us.

4
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Candle Lighting 
EpWcw xW` mlFrd jln Epidl` ii dz` jExa

:aFh mFi lW xp wilcdl Ep ©Eve eizFevna
Praised are you, Lord our God, King of the Universe, who has sanctified us

 through obligations, of which we are mindful as we kindle this tapers.

What brings us together this evening?

©rF «x §f ¦aE dẅf̈£g cï §A ,mẌ ¦n Epi ¥dŸl ¡̀  ï §i Ep «¥̀ i ¦vFI ©e .m ¦i «ẍ §v ¦n §A dŸr §x ©t §l Epi ¦id̈ mi ¦cä £r
Ep «῭  i ¥x£d ,m ¦i «©x §v ¦O ¦n Epi «¥zFa £̀ Îz ¤̀  `Ed KExÄ WFcT̈ ©d `i ¦vFd Ÿ̀l EN ¦̀ §e ,dïEh §p

,mi ¦nk̈£g Ep«N̈ ªM Eli ¦t £̀ ©e .m ¦i «ẍ §v ¦n §A dŸr §x ©t §l Epi ¦id̈ mi ¦cÄ §r ªW §n ,Epi¥pä i¥p §aE Epi¥päE
x ¥R ©q §l Epi«¥lr̈ dë §v ¦n ,dẍFY ©dÎz ¤̀  mi ¦r §cFi Ep«N̈ ªM ,mi ¦p ¥w §f Ep«N̈ ªM ,mi ¦pFa §p Ep«N̈ ªM

 .m ¦i «ẍ §v ¦n z ©̀ i ¦vi ¦A

gÄ ªW §n d¤f i ¥x£d ,m¦i «©x §v ¦n z ©̀ i ¦vi ¦A x ¥R ©q §l d ¤A §x ©O ©d lk̈ §e:
Our tradition teaches: “We were Pharoah’s slaves in Egypt, and the Lord our God brought us
forth from there with a mighty hand and an outstretched arm.  And if the Holy One, blessed
be he, had not brought our ancestors forth from Egypt, then we, our children, and our
children’s children would still be Pharaoh’s slaves in Egypt.  

Even were all of us wise, all of us full of understanding, all of us elders, all of us
knowledgeable of Torah, we would still obligated to tell the story of the departure from Egypt,
to explain what it means to move from servitude to freedom, from captivity to redemption.
And the more one elaborates the story of the departure from Egypt, the more praiseworthy the
celebration.

5
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The Order 
.K ¥xFM .xFxn̈ .dS̈ ©n `i ¦vFn .dv̈ §gẍ .ci ¦B ©n .u ©g©i .q ©R §x ©M .u ©g §xE .W ¥C ©w

.dv̈ §x ¦p .l ¥N ©d .K ¥xÄ .oEtv̈ .K ¥xFr og̈ §l ªW

Qiddush. Wash. Karpas. Break Middle Matzah. Tell the Story. Wash. Matzah.
Bitter Herbs. Sandwich. Banquet. Hidden Surprise. Birkat Hamazon. Hallel. Conclusion.

Leader So this is the order we are to follow this evening.  And as that is the case, we will
head straight for the first cup of wine.  Would everyone please fill their wine glasses
as needed.

(Just as all wine glasses are filled there is an abrupt knock at the room’s door.)

Leader Now who could that possibly be? 

(Leader asks the youngest children able to open the door to see who is there.  A guest enters.)

Leader And who might you be?

(Without saying a word, the guest hands the leader a letter and he reads.)

Leader “Als Gregor Samsa eines Morgens aus unruhigen Träumen erwachte....”

(The Guest, flustered, hastens to turn the piece of paper over.)

Kafka Oh, sorry...I’m new at this.

Leader Oh, that’s better.  This appears to be an official letter from the Office of Heavenly
Security.  It reads: 

Dear Seder Leader:  There has been a schedule conflict this year and Elijah the Prophet
will be unable to visit family Passover gatherings as has been customary for the past
2,347 years.  In lieu of Elijah’s visit, there will be dispatched a formally dead but
significant personage to your home to assist with those standard holiday rituals which
would otherwise require Elijah’s presence. We regret any inconvenience and hope that
our surrogate offering will provide for a most kosher and illuminating Pesach ritual.  

Kindly yours, Dionysus G. Metatron, MMMDLXXVIIIth, 

Undersecretary of Heavenly Affairs, Temple, South Jersey, www.4every1soonerorlater.org.

Part 1 This has to be some kind of joke.  I thought I was coming here to experience an
authentic Seder, and the first thing that’s taken place is that Elijah get’s the boot.
What’s going on?

Kafka Life is absurd, isn’t it.

Part 1 Who are you?

Kafka I’m Franz Kafka.

6
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Part 1 Now really.

Kafka There is no “really,” there is only Entworfenheit, or thrown-ness.  Life is a series of
moments into which you are simply thrown...and there you find yourself. And so
here I am.  I was, just moments ago, soundly asleep with the most delightful
nightmare in heaven, at which point there was a knock at my door and a man whom
I’d never seen before entered my lodgings.  He was slender yet solidly built.  “Who
are you?” I asked.  But the man ignored the question, as if his presence would simply
have to be accepted.

Part 1 Okay, so we are asking you the very same thing.  We’ve been informed you are a
stand-in for Elijah the Prophet, but we’d like to know who you really are and exactly
what you are going to do here?  Are you from the NSA?

Kafka Well, I’m trying to get to that.  You see, I asked that man the same thing and he told
me that I was going to have to go on a trip this evening.  I asked him to provide me
with some official declaration so that I would at least have some reason to trust his
authority, but he refused, saying that I just had to accept my situation as it was. He
snatched a piece of paper from my writing desk and scribbled on its blank side what
your Seder Leader just read.  Then I was off.  It dawned upon me that I had lived
through something like this once before, and as I remembered it, all attempts at
resistance were futile.  So I thought to myself, I’ll just go along for the ride and
maybe I’ll get a good story out of this. I am, indeed, Franz Kafka.

Part 2 You mean the Franz Kafka of Metamorphosis, The Trial, The Castle, America, and
dozens of longer and shorter zany stories, not to mention a series of parables written
in quasi-midrashic modes, modes that you learned when you, yourself, turned to the
study of Judaism in your twenties.

Kafka Yes, you seem to know me.

Part 3 I think this is the third or fourth Seder I’ve been to in this house and every year it gets
weirder.  Can’t you ever just do a regular normal kind of thing.

Leader This year we were going to, but....

(There is another knock at the door.)
Leader Now who could that be?

(Leader asks the youngest children to open the door: two guests appear.)
Part 4 Now who are you?

Crapulinski I’m Crapulinski. 

Waschlapski And I’m Waschlapski.

Part 4 Craplapski and Waschlinski?

Crapulinski No sir.  That’ll be Cra-pu-linski.  My mother tells me it’s French, by way of Poland.

Waschlapski And I’m Waschlapski, pronounced, Vash-lap-skee.  My friends call me “Wasch” for
short.

Crapulinski Right, and my friends call me... Crapulinski, for short.

Leader Well, with all do respect, I have some vague sense that I’ve heard your names
someplace, but they are not exactly household terms of endearment.

7
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Waschlapski Oh, Crap...you...linski,  You forgot to serve the man our papers.

(Crapulinski hands the leader his papers.) 
Leader “Dear Seder Leader.  There has been a schedule conflict this year and Elijah the

Prophet will be unable to visit family Passover gatherings as has been customary for
the past 2,147 years.  In lieu of Elijah’s visit....”  Wait a minute.  We just got this
very same announcement from that guy over there, and he claims to be Franz Kafka.
What is going on?  Who are you guys really?

Waschlapski We are two royal knights from Poland.

Part 4 Poland had “royal knights?”

Crapulinski Well, as fictional characters, anyway.  Like, we don’t really exist, except in some
guy’s poem.

Waschlapski Speak for yourself.  The poem to which he refers was penned by none other than
Heinrich Heine.

Crapulinski Ah, the Great Heinrich Heine, who died in 1856, 100 years after Mozart was born;
106 years after Irv Blumenthal was born; 217 years and three days after Shmulik
Shapiro’s mother was....

Waschlapski Would you stop!  Please excuse him, my fair ladies and gentleman, sometimes he
loses control, as is rather typical of fictional characters.  We are, indeed, the
protagonists of Heine’s satirical verse, Two Knights.  

Crapulinski That’s right, Two Nights. 

Waschlapski Wait, wait, did you say, Two Nights?  

Crapulinski I said just what you heard, Two Nights.  

Waschlapski You meant to say, Two Knights, not Two Nights. 

Crapulinski What are you talking about?  This is a poem about two royal nights in Poland. One
was, I think, a Tuesday, and the other...I can’t remember. 

Waschlapski No, no, we are royal knights.  Warriors of the king and queen.

Crapulinski Oh, I think I now vaguely remember. We went off to war gallantly to destroy those
weapons of mass destruction.

Waschlapski Well, no, not exactly.  There were no such things.

Crapulinski Oh that’s right; now I remember.  Didn’t we attack some far off country because it
was full of terrorists.

Waschlapski No, no, they actually had nothing to do with terrorism.

Crapulinski So you see, we really were royal nights.  Your notion of what we are and what took
place in history are simply the results of a terrible spelling mistake.  A letter here, a
letter there; it can change destiny.  In this case, it’s a K.  I once heard of a people
living long ago, in a primitive culture, who thought that if you just added a W to
b-u-s-h, you’d get something other than a shrub.  Boy were they mistaken!

Kafka “It was late in the evening when K. arrived.  The village was deep in snow.  The
Castle hill was hidden, veiled in mist and darkness, nor was there even a glimmer of

8
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light to show that a castle was there.”4

Crapulinski K? Arrived? Look at that: a whole novel with a letter as a character. As I was saying.
I’m satirical, not Waschlapski, just me.  Karl Marx used me when referring
satirically to Louis Bonaparte—you know, the little dictator’s blood relative.  But
truth be told, I never really got the jokes, either that of Heine or Marx.  As a fictional
character it’s rather hard to think on one’s own.

(There’s a very urgent knock at the door. The youngest children go to see who is there; the guest
enters frantically.)

Pucellina Oh my goodness, my goodness, my goodness...I’m too late, I’m too late.  I’m so
sorry, so sorry.  It’s already botched up...the order, the order. Who is in charge here?
Who is in charge?  We’ve got to restore order.

Leader Well, I’m the Seder leader.

Pucellina I’m so terribly sorry, so sorry.  It seems there was a software glitch, software glitch.  I
knew they shouldn’t have switched to Vista right away.  Somehow your address got
run off, well, apparently twice, or is it three times?  This provided for two dispatches
of Elijah-stand-ins.  This is just so embarrassing.  Things like this aren’t supposed to
happen in the afterworld.   Let me see who we have here.  Who are you?

Kafka I’m Franz Kafka.

Pucellina And who are you?

Waschlapski I’m Waschlapski.

Crapulinski I’m Crapulinski.  It’s French, by way of Poland.

Leader And who are you?

Pucellina I’m Pucellina of Blois.

Part 4 The Pucellina of Blois?  The famous Pucellina who was framed by one of Count
Tibault’s underlords and his jealous wife, Alice, and burned at the stake with 32
other Jews?

Pucellina Oh....I see you’ve heard of me!  How nice.

(Once again, an abrupt knock at the door. After the guest enters, you
continue)

Part 1 This is becoming ridiculous.

Freud How long have you felt that way?

Part 1 Who are you?

Freud I would be Sigmund Freud.  I’m filling in this evening for Elijah.

Part 1 Good thing you are here.  The script writer is most definitely in need of some serious
psychoanalysis.

Pucellina Vey iz mir.  You’re not supposed to be here!  You’re supposed to be at 7505 Fair Oaks
Drive in West Chester.

Freud Madame, I sense hostility; pent up feelings of aggression.  You have unleashed your
id.  I’d like you to think, for a moment, of taking an imaginary walk with me.  Is

4. The opening of The Castle (1926).
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there a sofa around?

Pucellina A walk? sofa?

Freud Yes, we need to try to establish the cause for your hostilities.  We should endeavor to
liberate you from your burdens, from your personal history.

Pucellina Cause?  You’re the cause.  You are not supposed to be here.  These people have
already gone through pages of their Haggadah and they’ve been  interrupted by
Kafka, Craplapski and Waschulinski.

Crapulinski That’ll be Cra-pu-linski. . .

Waschlapski and Wasch-lapski. 

Pucellina ...and now you, Sigmund Freud.  That’s the cause for the unleashing of my Id. Odd
how everything has gone wrong. This is supposed to be about history, nice ordered
history; not nightmares.

Freud Ah, but dreams are about history, they always take from the past.  In waking life the
suppressed material in the mind is prevented from finding expression and is cut off
from internal perception....  But during the night this suppressed material finds
methods and means of forcing its way into consciousness in the form of dreams.
You, my dear, would appear to be living a nightmare, which suggests to me that
what is only supposed to emerge for you during sleep, is actually now present during
your waking hours.

Kafka Yes, dreams.  That is what I was doing before I received that visitor, and that is what
I feel as if I am doing now.  In fact, most of life is dream-like.  Most of life breaks
through into one’s sacred space, unannounced, and then just lingers there, as if
inevitable.  Oddly enough, we are captive in our dreams.  We cannot escape, except
by awakening.  There is no redemption in our dreams.  But then, the dream does not
exist until you speak about it.  For it is at best ephemeral, like a shadow dispersed by
morning light...that is, until it is told—not unlike life itself.

Freud Most would say that the images that are accidentally swept into the mind in sleep are
as disconnected and as unmeaning as the pieces of paper which the street cleaners
sweep.  Surely we should not think of taking all those papers, piece them together,
and make a marvelous book of them, prophetic of the future and pregnant with the
past.  We should not do so, although every rag of printed paper swept from the gutter
would have some connection with the past day’s events. How odd, then, that in
history writing, we draw scraps of texts from the dustbins of times past, and then
enthusiastically patch them together to create a narrative, one that we embrace as
reality.  How is this activity different from narrating our dreams? To the latter we
ascribe so little significance, and yet the narrative that we call history, we treat as
profound.5

Kafka A wise man once said, “We have to learn to think differently—in order at last, perhaps
very late on, to attain even more: to feel differently.”6

Leader I am beginning to feel quite differently.  I think it is time to get things a little bit under
control.  I suppose that you will all join us as guests this evening as we endeavor to

5. I have actually twisted D. H. Lawrence’s words here; he was writing against Freud’s notion that dreams are
meaningful. Drawn from D. H. Lawrence, Fantasia of the Unconscious (1922); cited in J. J. Spector, The
Aesthetics of Freud ((NY: McGraw-Hill, 1972) 170.

6. F.N. Daybreak §103.
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turn this travesty into an ordered observance of Pesach.  After we’ve had something
to eat, we’ll sort out what has happened.  So if you don’t mind, I’d like to get back to
the ritual of this evening’s Pesach observance.

Kafka Yes, Pesach.  That is why I was sent here.  Now I remember. I was told to help
establish the story.

Crapulinski And I thought I was the story.

Freud And I was sent to shed light on your obsession with order, its implications, its hidden
meanings, its causes, and to make you understand that the narrative never means
what its surface suggests. 

Pucellina And I was sent to provide you with one clear story, one clear order, and one clear
ritual.  And look what you’ve got here.  Mishmash.  You have a Seder made up of all
different personalities, and all different frames of mind.

Leader So in some sense, it is just perfect.  For that is what the Seder is.  Rather than calling
it seder or order, a better name might have been fusion. So now that we have
guests—Kafka, Crapulinski & Waschlapski, Freud, and Pucellina herself—we can
think of our telling of Israel’s exodus from Egypt as emerging out of
different traditions of storytelling.  So if we may, we’ll turn to Qiddush,
the first order of business.

Pucellina Qiddush, the first order of business!  Oh, dear, didn’t you hear.  It makes
no sense to do Qiddush before opening your door to the needy, at least
symbolically.  For if you do Qiddush first, and then draw attention to those who
need a place for Pesach, your guests will only end up drinking three rather than four
cups of wine. 

Leader How right you are.  And so we will rectify the mistaken order by starting with the
recitation of a very old Aramaic passage, literally inviting those who might need a
place for a Seder, but symbolically drawing our attention to those who are in need
throughout the world.  We raise the plate holding our three symbolic pieces of
matzah, and say:

oi ¦t §k ¦C lM̈ .m ¦i «ẍ §v ¦n §c `r̈ §x ©̀ §A `p̈ «z̈d̈ §a ©̀  El«k̈ £̀  i ¦C `ï §p ©r `n̈ §g ©l `d̈
d ῭ Ä ©d dp̈Ẅ §l ,`k̈d̈ `Ÿ ©Xd̈ .g ©q §t ¦i §e i ¥zi¥i Ki ¦x §v ¦C lM̈ ,lFk¥i §e i ¥zi¥i

:oi ¦xFg i¥p §A d ῭ Ä ©d dp̈Ẅ §l ,i ¥c §a ©r `Ÿ ©Xd̈ .l ¥̀ ẍ §U ¦i §c `r̈ §x ©̀ §A
This is the bread of affliction which our fathers ate in the land of Egypt. Let all
who are hungry come and eat. Let all who are needy come and celebrate the
Passover. At present we are here; next year may we be in Israel. At present we
are slaves; next year may we be free men.

Leader Now then, having set the order for this ancient ritual correct, we can continue with
Q’ddushat HaYom.

11
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Qiddush 
 J ¥S©e

tUv©v h ¥s§h k©g Vh¥T§bh¦f§JU tUv Qh ¦r§C tJ̈ §sUe sUj¦h o¥J§k ,IxIF g©C §r©t¥n vb̈IJt ¦r xIF ,©u§m¦n o¥H©e§k iN̈Uz§nU if̈Un h¦b§b¦v
:h©,IC ©r§u ïbC̈ ©r§u ïbr̈n̈ h ¦r§c©x  /k¥tr̈§G¦h-kF̈ o¥J§C ok̈§g¤b§u rh¦n§y

:i¤pD̈©v h ¦r§P t ¥rIC 'ok̈Igv̈ Q¤k¤n Ubh¥v«k¡t '̈h§h vT̈©t QUrC̈
ḧ§h Ubk̈-i¤T¦T©u 'uh,̈I§m¦n§C UbJ̈ §S¦e§u 'iIJk̈-kF̈¦n Ubn̈§nIr§u 'og̈-kF̈¦n UbC̈ r©jC̈ r¤J£t 'ok̈Igv̈ Q¤k¤n Ubh¥v«k¡t '̈h§h vT̈©t QUrC̈
v¤z©v ,C̈©X©v ,cak) oIh-,¤t iIGG̈§k oh¦B©n§zU oh¦D©j 'vj̈§n¦G§k oh ¦s£gIn (U vj̈Ub§n¦k ,I,C̈©J  ,cak) vc̈£v©t§C Ubh¥v«k¡t
Ub,̈It§u T̈ §r©jc̈ Ubc̈ h¦F /o¦hr̈§m¦n ,©th¦mh¦k r¤f¥z 'J ¤s«e tr̈§e¦n ('vc̈£v©t§C ,cak) 'Ub«¥,Ur¥j i©n§z /v¤Z©v ,Im©N©v d©j (oIh-,¤t§u
QUrC̈ :UbT̈§k©j§b¦v iIGG̈§cU vj̈§n¦G§C (iImr̈§cU vc̈£v©t§C  ,cak) W«¤J §së h ¥s£gInU (,C̈©J§u  ,cak) /oh¦n©gv̈-kF̈¦n T̈§J©S¦e

:oh¦B©n§z©v§u k¥tr̈§G¦h(§u ,C̈©J©v  ,cak) J ¥S©e§n '̈h§h vT̈©t

(/vkscv ,ufrc itf ohphxun ,ca htmunc y"uh kjaf)
'oh¦n©gk̈ k¥tr̈§G¦h ih¥C 'Q¤J«j§k rIt ih¥C k«j§k J ¤s«e ih¥C kh ¦S§c©N©v 'ok̈Igv̈ Q¤k¤n Ubh¥v«k¡t '̈h§h vT̈©t QUrC̈ :J¥tv̈ h ¥rIt§n t ¥rIC 'ok̈Igv̈ Q¤k¤n Ubh¥v«k¡t '̈h§h vT̈©t QUrC̈
T̈§J©S¦e§u T̈§k ©S§c¦v /T̈§J©S¦e v¤G£g©N©v h¥n§h ,¤J¥X¦n h¦gh¦c§X©v oIh-,¤t§u /T̈§k ©S§c¦v cIy oIh ,©Xªs§e¦k ,C̈©J ,©XªS§e ih¥C /v¤G£g©N©v h¥n§h ,¤J¥J§k h¦gh¦c§X©v oIh ih¥C

(:J ¤s«e§k J ¤s«e ih¥C kh ¦S§c©N©v '̈h§h vT̈©t QUrC̈ /W¤,Ẍªs§e¦C k¥tr̈§G¦h W§N©g-,¤t

:v¤Z©v i©n§Z©k Ubg̈h¦D¦v§u Ubn̈§H¦e§u Ub̈h¡j¤v¤J 'ok̈Igv̈ Q¤k¤n Ubh¥v«k¡t '̈h§h vT̈©t QUrC̈ 

Praised are you, Lord our God, King of the Universe,
who has granted life, sustained us, and brought us to this day.

Leader Given the unusual character of our Seder’s beginning, I think we should continue
with the more ancient option of having something to eat at this time.  The next four
elements on the list are ci ¦B ©n .u ©g©i .q ©R §x ©M .u ©g §x. We “wash” the hands (without a
blessing) before consuming the karpas.  Then we make sure everyone has some greens
dipped in salt water. 

:vn̈s̈£tv̈ h ¦r§P t ¥rIC 'ok̈Igv̈ Q¤k¤n Ubh¥v«k¡t '̈h§h vT̈©t QUrC̈
Blessed art Thou, Lord our God, King of the universe, who creates the fruit of the earth.
Afiqoman: explain (see last page of Supplement).

Part 5 Why did we just eat those greens?

Part 6 Those greens are actually a remnant of a very different ritual.  Today we talk about
the green “representing” spring time, and the salt water signifying the tears of the
slaves.  But actually, the eating of the greens is what is left over of a much more
elaborate meal.  And it is that meal that the third of the four questions concerns.

Pucellina Wait!  Did you say, third of the four questions?  There aren’t four questions.  Well, I had
vaguely heard that some people had adopted that Babylonian tradition, but my
ancestors, who came from Jerusalem to Italy and then settled in the Loire Valley, we
kept a pure Jerusalemite tradition, and that included only three questions.
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Leader Well, Pucellina, it’s sure great to have a medieval personage at our table—and to
think, you don’t look a day over....

Pucellina Watch it!   

Leader Why don’t we do the four questions which now appear in what became the standard
Haggadah, and then we’ll turn to the oldest version preserved in the Mishnah.  Oh,
but first, the breaking of the AFIQOMAN (see last page of Supplement):

?zFli ¥N ©d lM̈ ¦n d¤G ©d dl̈ §i«©N ©d dP̈ ©Y §W ¦P d ©n
 :dS̈ ©n FN ªM d¤G ©d dl̈ §i«©N ©d .dS̈ ©nE u ¥ng̈ oi ¦l §kF` Ep «῭  zFli ¥N ©d lk̈ §A ¤W

:xFxn̈ d¤G ©d dl̈ §i«©N ©d zFwẍ §i x ῭ §W oi ¦l §kF` Ep «῭  zFli ¥N ©d lk̈ §A ¤W
:mi ¦nr̈ §t i ¥Y §W d¤G ©d dl̈ §i«©N ©d .zg̈ ¤̀  m ©r«©R Eli ¦t £̀  oi ¦li ¦A §h ©n Ep «῭  oi ¥̀  zFli ¥N ©d lk̈ §A ¤W
:oi ¦A ªq §n Ep«N̈ ªM d¤G ©d dl̈ §i«©N ©d .oi ¦A ªq §n oi ¥aE oi ¦a §WFi oi ¥A oi ¦l §kF` Ep «῭  zFli ¥N ©d lk̈ §A ¤W

Why is this night different from all other nights?
On all other nights we eat leavened and unleavened foods; tonight, only matzah.
On all other nights we eat any kind of herbs. Tonight, we eat the bitter herbs.
On all other nights we do not dip even once. Tonight, we dip twice.
On all other nights we eat sitting or reclining. Tonight, we all recline.

Leader The Mishnah preserves the following three questions:

?zFli¥N ©d lM̈ ¦n d¤G ©d dl̈§i«©N ©d dP̈ ©Y §W¦P d ©n

:mi ¦nr̈ §t i ¥Y §W d¤G ©d dl̈§i«©N ©d .zg̈ ¤̀  m ©r«©R oi¦li ¦A §h ©n Ep«῭ zFli¥N ©d lk̈ §A ¤W

:dS̈ ©n FN ªM d¤G ©d dl̈§i«©N ©d .dS̈ ©nE u ¥ng̈ oi¦l §kF` Ep«῭ zFli¥N ©d lk̈ §A ¤W

:i¦lv̈ FN ªM d¤G ©d dl̈§i«©N ©d .lẌEa §nE wElẄ i¦lv̈ xÿÄ oi¦l §kF` Ep«῭ zFli¥N ©d lk̈ §A ¤W

On all other nights we dip only once; this night we dip twice.
On all other nights we eat leavened & unleavened foods; this night only matzah.
On all other nights we eat meat either roasted, boiled or otherwise prepared; this night,

roasted.

Part 9 In ancient times, the way to get the children to ask questions about the holiday’s
meaning was to do all sorts of unusual things.  This tradition goes back to the Torah
itself, where we read: “This is how you should eat the Pesach meal: your loins
girded, your sandals on your feet, and your staff in your hand; and you shall eat it
hurriedly” (Exodus 12:11).  In post biblical times, besides dressing up in costumes,
you served two meals.  All meals involved dipping various foods into sauces.
Apparently, cognizance of that tradition was lost, so the third question of today’s
Four Questions starts out incorrectly with: “On all other nights we do not dip even
once.”  But originally it would have read as it does in the Mishnah: “On all other

1.
2.
3.
4.
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nights, we dip only once,” meaning—we have just one meal.  But on this night, we
actually “dip” twice.  That is, you were actually served two different meals: the regular
evening’s meal, and then the Pesach feast.  The point would be that after finishing
dinner, instead of dessert, another full meal would be brought out...and that would
be worthy of some wonderment.  As for the other symbols:

Part 10 The bitter herbs remind us of the suffering in Egypt.

Part 11 The unleavened bread reminds us that the Israelites did not have time to let their
bread rise when they were departing from Egypt.

Part 12 That we recline has everything to do with symbolizing our freedom, for only the free
person in antiquity would actually be seated at a table, partaking of a feast; those
who could not “recline” were not free.

:x ©n ¡̀ ¤P ¤W ,m ¦i «ẍ §v ¦O ¦n `v̈ï `Ed EN ¦̀ §M ,Fn §v ©rÎz ¤̀  zF` §x ¦l mc̈ ῭  aÏ ©g xFcë xFCÎlk̈ §A
Ÿ̀l .m ¦i «ẍ §v ¦O ¦n i ¦z` ¥v §A ,i ¦l ï §i dÜr̈ d¤f xEa £r ©A :xŸn`¥l `Ed ©d mFI ©A L §p ¦a §l Ÿ §c ©B ¦d §e

. . . .m ¤dÖ ¦r l ©̀ B̈ Ep «z̈F` s ©̀  `N̈ ¤̀  ,`Ed KExÄ WFcT̈ ©d l ©̀ B̈ ,cä §l ¦A Epi ¥zFa £̀ Îz ¤̀

In every generation each of us is required to regard ourselves as if we personally
had come out of Egypt, as it is written: "You shall tell your child on that day: This is
on account of what the Lord did for me when I came out of Egypt." It was not only
our ancestors whom the Holy One redeemed from slavery; we, too, were redeemed
with them. . . .

Parable of the Four Children 
Commentary
Our standard Haggadah teaches that the language of Torah could accommodate four different mentalities.  They are
represented in the parable of the four sons, who are: the wise (or intelligent), the evil, the simple, and the one who doesn’t
know to ask (or alternatively, who does not know how to ask).  Now, the text preserved in the traditional Haggadah is
fundamentally unintelligible.  Not only does it misconstrue biblical verses and use the same passages for two different
mentalities, but it also fails to explain how biblical words can mean different things to different people in a way that might
enlighten its readers.  Textual critics have suggested that the original literary form had three rather than four sons:
intelligent, average, stupid.  In this form, the parable would have treated the array of intellectual abilities one might come
across in life.  Torah, the book written for everyone, could be understood by each of these kinds of people; and the same
needed to be said of the Passover ritual.7 

Speculation regarding the inclusion of the “wicked son” is quite varied. The simplest explanation is often overlooked so as
to avoid ascribing a highly polemical character to this passages.  “Wickedness” is not an intellectual characterization at all,
but a judgment about one’s moral character.  The inclusion of the wicked son involved the villainization of those “Jews”
who excluded themselves from rabbinic practice—not in some abstract sense, but in a very concrete sense—by rejecting the
prescribed rabbinic ritual for Pesah.  The intended target, then, would be the Karaites, who considered the rabbinic ritual
as a distortion of God’s word.  Thus, the standard Haggadah speaks of the “wicked son” not in terms of some general
moral turpitude, but specifically with regard to religious heresy (rË ¦gC̈ r ©pF̈).  As such, this is no generic “bad guy” at all, but
someone whom the rabbis sought to ostracized (uhB̈ ¦JÎ, ¤t v ¥v §e ©v vT̈ ©t ; ©t §u).

We will print here the “traditional” text and along with it what is probably the oldest, but certainly the “best” version,
luckily preserved in the Talmud Yerushalmi (Tractate Pesachim).  The wicked son was eventually included in both the

7. Moving from three to four in the parable of the sons would parallel the move from three to four cups of wine.
As this numeric move is the subject of another SUPPLEMENT we won’t pursue it further here.
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Yerushalmi and the Mekhilta (regularly attributed to the 3rd century—a date  that’s hardly credible), but with different
content.

Standard Haggadah

'oT̈ sj̈ ¤t §u 'gJ̈r̈ sj̈ ¤t §u 'of̈j̈ sj̈ ¤t /vr̈I, vr̈ §C ¦S oh¦bc̈ vg̈C̈ §r ©t s¤d¤b §F
:kIt §J¦k ©g «¥sIh Ibh ¥t ¤J sj̈ ¤t §u

Torah speaks for four kinds of sons: a wise
(intelligent) son, a wicked son, a simple son, a son
that does not know to ask:

Talmud Yerushalmi Pesachim

 ic gJr ic ofj ic vru, vrchs ohbc vgcrt sdbf thhj r hb,
/ktJk gsIh ubhtJ ic Jphy

Rabbi Hiyya taught: Torah speaks for four kinds of
sons: a wise son, a wicked son, a stupid son, a son that
does not know to ask:

ḧ §h vÜ ¦m r ¤J£t 'oh ¦yP̈ §J ¦N ©v §u oh ¦E ªj ©v §u ,«s¥gv̈ vn̈ ?r ¥nIt tUv v ©n of̈j̈
ih ¦rh ¦y §p ©n ih ¥t :j ©x ¤P ©v ,If§k ¦v §F IkÎrn̈¡t vT̈ ©t ; ©t §u ?o¤f §, ¤t Ubh«¥v«k¡t

:in̈Ieh ¦p£t j ©x ¤P ©v r ©j ©t

The intelligent one, what does he say? “What
mean the testimonies and statutes, and the
ordinances which the Lord our God has
commanded you?” [quoting Deuteronomy 6:20].
And you instruct him regarding the rules of Pesach
observance [implied: from the beginning of the
Mishnah, through till the end, where we read]:
“There is no further entertainment after the
Afiqoman [dessert/revelry {meaning uncertain}].”

wv vum rJt ohypJnvU ohejvu ,usgv vn ?rnut uvn ofj ic 
,hcn ohrmnn wv ubthmuv sh ezjc :uk runt v,t ;t  /ub,ut ubhvkt

/ohscg

The intelligent son, what does he say? “What is the
meaning of the testimonies, statutes, and ordinances
which the Lord our God has commanded us? [quoting
a version of Deuteronomy 6:20 with the first person
plural object, preserved in old Greek versions, etc.].
You instruct him [by reviewing the Torah’s laws as
they appear in the book of Exodus 13, from]: “By a
strong hand God took us out of Egypt, a house of
bondage” (Ex 13:14).

h ¦p§kU /Ik t«ku o¤f̈k ?o¤f̈k ,t«Z ©v vs̈«c£gv̈ vn̈ ?r ¥nIt tUv v ©n gJ̈r̈
v ¥v §e ©v vT̈ ©t ; ©t §u /rË ¦gC̈ r ©pF̈ 'k̈k §F ©v i ¦n In §m ©gÎ, ¤t th ¦mIv ¤J

h¦k 'o¦h «̈r §m ¦N ¦n h ¦,t¥m §C 'h¦k ḧ§h vG̈g̈ 'v¤z rUc£g ©C :IkÎrn̈¡t¤u 'uhB̈ ¦JÎ, ¤t
:kẗ §d ¦b vḧv̈ t«k 'oJ̈ vḧv̈ UK ¦t /IkÎt«k §u

The wicked one, what does he say?  “What is this
service to you?”  “To you” and not “to him.”  Since
he excludes himself form the group, he commits a
heresy.  You must set his teeth on edge! [i.e.,
exclude him] and answer, “It is because of that
which the Lord did for me when I came forth from
Egypt” (Exod 13:8).  “For me,” not for him.  Had
he been there, he would not have been redeemed.

o,tJ vzv jruyv vn ?ofk ,tzv vsucgv vn ?rnut uvn gJr ic
kkfv in unmg ,t thmuvJ iuhfn /vbJu vbJ kfc ubhkg ohjhryn

Jhtv u,utk vag hk 'hk wv vag vz rucgc :uk runt v,t ;t
/okIgk oJn ktdhvk hUtr vhv tk ohrmnc

The evil son, what does he say?  What is this service to
you?  Why do you impose such a bother upon us each
and every year?  Having excluded himself from the
group, you say to him: [The verse] “It is because of
that which the Lord did for me.”  This means, “for
me,” [one who is part of the group], but for that kind
of person, had he been in Egypt, he would never have
deserved redemption.

ḧ §h Ub «̈th ¦mIv sḧ e¤z ««j §C :uḧk ¥t T̈ §r ©nẗ §u ?,t«Z v ©n ?r ¥nIt tUv v ©n oT̈
:oh ¦sc̈£g ,h¥C ¦n o¦h «©r §m ¦N ¦n

The simple one, what does he say? “What is all
this?”  And you recite for him from the verse, “By
a strong hand God took us out of Egypt, a house of
bondage” (Exod 13:14).

jxpv ,Ifkhv  [Uv ¥s §N©k] usnk ,t ;t ?,tz vn ?rnut uvn Jphy ic
uz vrucjn snug tvh tkJ /inuehpt jxpv rjt ihrhypn ihtJ

:,rjt vrucjk xbfhu

The stupid son, what does he say? “What’s this? So
you teach him the rules of Pesach observance,
[implied: from the beginning of the Mishnah, through
till the end, where we read]: “There is no further
entertainment after the Afiqoman [dessert/revelry],”
so that he won’t thing to leave this group to go [party]
with some other group. {Meaning of Hebrew
uncertain.}
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oIH ©C 'W§b ¦c§k T̈ §s©D ¦v §u :r ©n¡t¤B ¤J /Ik j ©, §P §T ©t 'kIt §J¦k ©g «¥sIh Ibh ¥t ¤J §u
:o¦h «̈r §m ¦N ¦n h ¦,t¥m §C 'h¦k ̈h§h vG̈g̈ v¤z rUc£g ©C :r«nt¥k tUv ©v

And the one who does not know to ask, you must
begin [the explanation] for him [without a
question]: [We do this because] Scripture says:
“You shall tell your son on that day: ‘It is because
of that which the Lord did for me when I came
forth from Egypt” (Exodus 13:8).

:vkhj, uk j,p ,t ktJk gsIh ubhtJ ic

For the son who does not know to ask, you begin [the
explanation] for him from the beginning.

{Some explain the word “beginning” as a reference to the
upcoming phrase of the Haggadah itself, which reads vK̈ ¦j §T ¦n
Ubh«¥,Ic£t Uhv̈ vr̈z̈ vs̈Ic£g h ¥s §cIg, but this is unlikely for a variety of
reasons having to do with the origins of the discrete
passages.}

Depicting History 
dn̈ §M zFU £r ©l ,u ¥T ©dÎz ¤̀  a ©X ¦g `Ed KExÄ WFcT̈ ©d ¤W .`Ed KExÄ .l ¥̀ ẍ §U ¦i §l Fzg̈ḧ §a ©d x ¥nFW KExÄ
d¤i §d ¦i x¥bÎi ¦M ,r ©c ¥Y ©r «Ÿcï mẍ §a ©̀ §l x ¤n` «ŸI ©e :x ©n ¡̀ ¤P ¤W ,mi ¦xz̈ §A ©d oi ¥A zi ¦x §a ¦A Epi «¦a ῭  md̈ẍ §a ©̀ §l x ©n ῭ ¤X
oC̈ EcŸa £r©i x ¤W £̀  iFB ©dÎz ¤̀  m ©b §e :dp̈Ẅ zF` ¥n r ©A §x ©̀  mz̈Ÿ̀  EP ¦r §e mEcä £r ©e ,m ¤dl̈ Ÿ̀l u ¤x «¤̀ §A ,L £r §x©f

} :lFcB̈ W ªk §x ¦A ,E` §v¥i o ¥k i ¥x£g ©̀ §e .i ¦kŸp ῭{xufv ,t ohvhcdnu ,umnv ,t ohxfn

.Ep «¥zFN ©k §l Epi«¥lr̈ c ©nr̈ ,cä §l ¦A cg̈ ¤̀  Ÿ̀ l ¤W .Ep«l̈ §e Epi «¥zFa £̀ ©l dc̈ §nr̈ ¤W `i ¦d §e
`Ed KExÄ WFcT̈ ©d §e .Ep «¥zFN ©k §l Epi«¥lr̈ mi ¦c §nFr ,xFcë xFC lk̈ §A ¤W `N̈ ¤̀

:mc̈Ï ¦n Ep«¥li ¦S ©n
Blessed is he who keeps his promise to Israel, blessed is He.  For the Holy One planned the
end [of their bondage] in order to fulfill what he had said to our ancestors, Abraham, at the
Covenant between the pieces (Gen. 15).  As is written: “You shall know for certain that your
descendants shall be strangers in a land that is not their own; and they will enslave them,
and shall treat them harshly, for four hundred years.  But I will also judge the nation that
they shall serve, and afterwards they shall leave with great wealth.  {Cover the Matzot and raise
the wine glass.}

This [promise of redemption relates not just to Abraham, but] has stood by our ancestors and us
since antiquity.  For not only one enemy has risen against us to destroy us; but rather in each
generation, there rises against us an adversary to destroy us.  But the Holy One, blessed be he,
saves us from their hands.

Part 10 This is how we tell history. 

Part 11 But must it be this way, with these emphases?

Freud Some have said that our desire to harness history with specific meanings, and to
repeatedly depict it the same way stems from three things: (1) our being confounded
by the excess of meaning each word, each sentence, each event contains; (2) our
being overwhelmed by the powers of nature, which we cannot control—as a result,
we seek to constrain what is decidedly human, history itself; and (3) the
shortcomings of civilization are painfully felt by us all day-in and day-out, and hence
we look for the redemptive aspects of the past as ways to foster hope for the future.
The trial we undergo is driven by a desperate desire for meaning, especially a
meaning that gives us a sense of solidarity with our family, a community, an
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institution.  The search becomes identical with everyday life.8

Kafka And that is quite a trial.  I once wrote a brief description of the various Prometheus
legends.  In Greek mythology, it was Prometheus who created humankind, against
Zeus’s wishes; and to make matters worse, it was Prometheus who offered them fire
and civilization, evoking Zeus’s great ire. 

“There are four legends concerning Prometheus: According to the first he was
clamped to a rock in the Caucasus for betraying the secrets of the gods to men, and
the gods sent eagles to feed on his liver, which was perpetually renewed.  According
to the second, Prometheus, goaded by the pain of the tearing beaks, pressed himself
deeper and deeper into the rock until he became one with it.  According to the third
his treachery was forgotten in the course of thousands of years, forgotten by the gods,
the eagles, forgotten by himself.  According to the fourth everyone grew weary of the
meaningless affair.  The gods grew weary, the eagles grew weary, the wound closed
wearily....”9

Part 6 But what of our Haggadah?  Surely it’s not like these legends of Prometheus, which
imply we get to pick and choose which ending of the story we prefer.   What is it
driven by?  

Part 7 Our Haggadah constitutes an aggressive rewrite of the exodus story. Not only does it
ignore the base narrative of the book of Exodus, it manages to tell “the whole”
story without so much as mentioning the human protagonists, Moses and
Aaron.

Part 8 The motivation for this “silence” may be attributed to a desire to avoid
associating Israel’s redemption with a human redeemer.  In this way, the rabbis
would graphically differentiate their sense of history from that of Christianity. By
leaving Moses out of the story, God becomes the sole redeemer.

Part 9 But there were other motivations.  We note that the only individuals with names in
the Haggadah are the Patriarchs, those depicted as villains (such as Pharaoh and
Laban), and the rabbinic sages, whose behaviors and legends link together the various
parts of the story.  This teaches that Torah, or “Learning” comes from Rabbis;
Moses, to whom tradition ascribes the writing of the Torah, is not so much as
mentioned.

Crapulinski Waschlapski.

Waschlapski Yes?

Crapulinski You awake?

Waschlapski Most certainly.

Crapulinski Me too, but I’m getting hungry.  I think that talk of the liver and eagle pushed me
over the edge.

Waschlapski You’re impossible.

Crapulinski Have you noticed the tendency of these people to philosophize.

Waschlapski Isn’t it glorious?

8. These ideas are drawn from Freud’s, The Future of an Illusion (NY: Norton, 1961) ch.4.; and E. L. Santer,
On the Psychotheology of Everyday Life: Reflections on Freud and Rosenzweig  (University of Chicago, 2001) ch.4.

9. Kafka, The Complete Stories, edited by Nahum Glatzer (NY: Schocken Books, 1971) 432.
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Crapulinski Glorious?  Philosophy is a complete and utter waste of time, especially for royal
nights like this one.  Not even rabbinic schools should teach such vacuous subjects.
All of this philosophy stuff just makes me hungry.

Waschlapski I like the philosophy.  It makes me think.

Crapulinski Makes you think?  You can’t think, you are a fictional character.

Waschlapski No, I can think just fine.  In fact, I’ve come to realize that these real life people yearn
for something we have that they don’t.  They think about meanings and struggle to
find them, but we are made of meanings and don’t have to struggle at all.

Crapulinski What are you talking about? We are just ink blots on a page!  Lines and dots and
dashes that come together to make words, not real flesh and blood.

Waschlapski We who have nothing but words for souls have a potential for eternity our creators
envy. There are among flesh-and-blood people those who would have their words
become rocks; who would take meanings from ages past and etch them in stones.
This, they figure, will make their meanings permanent.  How mistaken they are.

Pucellina History, then, need not be depicted this way or that.  It is not something that just
happened; rather it is something that grows with time, with insight, with reflection...

Waschlapski So, it is best to keep stories out of stones. 

Pucellina One can have facts in hand, but no truth. 

Part 10 But surely there are facts.  You can’t just tell the story of real people any way you
want.  

Pucellina Oh, of course not.  We are not mixing up real life with utter fantasy.  There is no
confusion there.  But no set of facts has one story, and some ways of describing the
facts are better than others.  Until you believe that, you misunderstand the
meaning of truth.  Consider this: how many women are mentioned in your
traditional Passover Haggadah?  (Zero!) How many women left Egypt? (At
least as many men!)  How many women were included in the “covenant”
of which we just sang?  The entire traditional Haggadah manages to tell the
story of our people without so much as mentioning fifty-one percent of
those who must have been present at the events described—whether they
are real or imaginary.  When I was burned at the stake in 1171, the earliest
reports indicated that about half of those killed were women and children.  When
versions of the story emerged in various chronicles twenty and fifty years later, the
women and the children went unmentioned.  Eventually, the legend of the Blois
massacre was about 33 “men,” because the plural word for “men and women” in
Hebrew is always in the masculine (ohJbt).   Did a massacre at Blois take place?  Yes
it did.  But over time, truth, through the telling of the story, conformed to
stereotypical renderings—essentially what people expected to hear—and not to what I
saw happen.  I cannot tell you what other eyes saw, but I can tell you what my eyes
saw.  And so I ask: does it matter whether 9 children were slaughtered there?  Is it
untrue to speak of 33 people as opposed to “9 children and 24 adults, men and
women?” How do those phrases affect you? We need to understand that a narrative,
when it has integrity, can, at best, capture something of truth, but rarely, so very
rarely, if ever, all of truth.  

Leader In a sense, that is what our song Dayenu reinforces.  We can reflect upon history and
emphasize one event over another; or we can look at many events and resist
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prioritizing.  And despite this terribly postmodern approach, this might now become,
for the time being, our best understanding of Dayenu.

dẅf̈£g cï §A ,m ¦i «©x §v ¦O ¦n ï §i Ep «¥̀ ¦vFI ©e:mi ¦z §tFn §aE zFzŸ̀ §aE lFcb̈ `ẍŸn §aE ,dïEh §p ©r «Ÿx §f ¦aE ,
WFcT̈ ©d `N̈ ¤̀  . ©gi «¦lẄ i ¥c §iÎl ©r Ÿ̀l §e .sẍÜ i ¥c §iÎl ©r Ÿ̀l §e ,K ῭ §l ©n i ¥c §iÎl ©r Ÿ̀l .m ¦i «©x §v ¦O ¦n ï §i Ep «¥̀ ¦vFI ©e
i ¦zi ¥M ¦d §e ,d¤G ©d dl̈ §i«©N ©A m ¦i «©x §v ¦n u ¤x «¤̀ §a i ¦Y §x ©ar̈ §e :x ©n ¡̀ ¤P ¤W .Fn §v ©r §aE FcFa §k ¦A `Ed KExÄ

:ï §i i ¦p £̀  mi ¦hẗ §W d ¤U ¡r ¤̀  m ¦i «©x §v ¦n i ¥dŸl ¡̀ Îlk̈ §aE ,dn̈ ¥d §A c ©r §e mc̈ ῭ ¥n ,m ¦i «©x §v ¦n u ¤x «¤̀ §A xFk §AÎlk̈

The Passover Haggadah teaches: God brought us out of Egypt with a mighty hand and
an outstreched arm, with fearsomeness, with signs and with wonders (Deuteronomy
26:8).  God brought us out of Egypt not through an angel, not through a serpent, and
not through an emissary.  Rather, it was the Holy One, Blessed is He, alone and in his
glory.  As it is written: On that night I will pass through the land of Egypt and I will slay
every frist born in the land of Egypt, from man to beast, and all the gods of Egypt I will
judge, for I am God. (Exodus 12:12)

Leader Notice how that one paragraph merged verses that are not side by side in the original
text.  Even from old words new images can be formed. Behind these verses are the
plagues.  Exodus tells the story, but Deuteronomy left them out.

.cẍÄ .oi ¦g §W .x ¤a «¤C .aFxr̈ .mi ¦P ¦M . ©r «¥C §x ©t §v .mC̈
:zFxFk §A z ©M ©n .K ¤W «Ÿg .d ¤A §x ©̀

Blood. Frogs. Lice. Wild Animals. Pestilence. Boils. Hail. Locusts. Darkness. Slaying of the Firsborn.

:Ubh«¥kg̈ oIeN̈©k ,IcIy ,Ik £g©n vN̈©F
'o¦h «©r§m¦N¦n Ub«̈th¦mIv UK¦t

   'oh¦yp̈§J o¤vc̈ vG̈g̈ t«k§u:Ub¥H ©S
'oh¦yp̈§J o¤vc̈ vG̈g̈ UK¦t

       'o¤vh¥v«kt¥c vG̈g̈ t«k§u:Ub¥H ©S
'o¤vh¥v«kt¥c vG̈g̈ UK¦t

 'o¤vh ¥rIf§CÎ,¤t d ©rv̈ t«k§u:Ub¥H ©S
'o¤vh ¥rIf§CÎ,¤t d ©rv̈ UK¦t

  'ob̈Inn̈Î,¤t Ub«̈k i ©,b̈ t«k§u:Ub¥H ©S
 'ob̈Inn̈Î,¤t Ub«̈k i ©,b̈ UK¦t

'öH©vÎ,¤t Ub«̈k g ©rë t«k§u:Ub¥H ©S
'öH©vÎ,¤t Ub«̈k g ©rë UK¦t

 vc̈r̈j̈¤c IfI,§c Ub «̈rh¦c ¡g¤v t«k§u       :Ub¥H ©S
'vc̈r̈j̈¤c IfI,§c Ub «̈rh¦c ¡g

    'IfI,§C Ubh «¥rm̈ g©E¦J t«k§u:Ub¥H ©S
'IfI,§C Ubh «¥rm̈ g©E¦J UK¦t
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:Ub¥H ©S       'vb̈J̈ oh ¦gC̈ §r©t rC̈ §s¦N©C Ub«¥F §rm̈ e¥P¦x t«k§u
'vb̈J̈ oh ¦gC̈ §r©t rC̈ §s¦N©C Ub«¥F §rm̈ e¥P¦x UK¦t

    'iN̈©vÎ,¤t Ub«̈kh¦f¡t¤v t«k§u:Ub¥H ©S
'iN̈©vÎ,¤t Ub«̈kh¦f¡t¤v UK¦t

    ',C̈©X©vÎ,¤t Ub«̈k i ©,b̈ t«k§u:Ub¥H ©S
',C̈©X©vÎ,¤t Ub«̈k i ©,b̈ UK¦t

 'h©bh¦x r©v h¥b§p¦k Ub«̈c §r¥e t«k§u:Ub¥H ©S
'h©bh¦x r©v h¥b§p¦k Ub«̈c §r¥e UK¦t

 'vr̈IT©vÎ,¤t Ub«̈K i ©,b̈ t«k§u:Ub¥H ©S
'vr̈IT©vÎ,¤t Ub«̈k i ©,b̈ UK¦t

'k¥tr̈§G¦h . ¤r«¤t§k Ub«̈xh¦b§f¦v t«k§u:Ub¥H ©S
'k¥tr̈§G¦h . ¤r«¤t§k Ub«̈xh¦b§f¦v UK¦t

   'vr̈h¦j§C©v ,h¥CÎ,¤t Ub«̈k vb̈«̈c t«k§u:Ub¥H ©S

Explanation of Pesach 

`v̈ï Ÿ̀l ,g ©q ¤R ©A EN ¥̀  mi ¦xä §c dÿŸl §W x ©n ῭  Ÿ̀N ¤W lM̈ :x ¥nF` dïd̈ l ¥̀ i ¦l §n ©B oÄ ©x
:xFxn̈E dS̈ ©n .g ©q ¤R  :o ¥d EN «¥̀ §e ,FzäFg i ¥c §i

Rabbi Gamliel taught: Whoever does not elaborate on three particular objects on Pesach does not fulfill
his religious obligation: Pesach, Matzah, Maror.

mi ¦l §kF` Epi ¥zFa £̀  Eïd̈ ¤W g ©q ¤Rl ©r ?dn̈ mEW l ©r ,mÏ ©w dïd̈ WC̈ §w ¦O ©d zi ¥A ¤W o ©n §f ¦A ,
g ©q ¤R g ©a¤f m ¤Y §x ©n £̀ ©e :x ©n ¡̀ ¤P ¤W ,m ¦i «©x §v ¦n §A Epi «¥zFa £̀  i ¥YÄ l ©r ,`Ed KExÄ WFcT̈ ©d g ©qR̈ ¤W mEW
,li ¦S ¦d Epi «¥YÄÎz ¤̀ §e m ¦i «©x §v ¦nÎz ¤̀  FR §bp̈ §A ,m ¦i «©x §v ¦n §A l ¥̀ ẍ §U ¦i i¥p §a i ¥YÄ l ©r g ©qR̈ x ¤W £̀  ,iÏ ©l `Ed

.Ee£g ©Y §W¦I ©e mr̈d̈ cŸT ¦I ©e
Part 12 Pesach, what does this mean?  Gamaliel says that when the Temple was standing, this is

what people ate on this holiday.  But, in fact, the tradition long predates the Temple.  Its
link with Passover is clear.  The last plague involved the use of blood as a sign against
the Destroyer.

Crapulinski The Destroyer?

Freud Yes, this was an apotropaic ritual; that is, a ritual designed to ward off evil, or
demons, or disease.  The word Pesach in this context literally means “to protect”
(and not “passover,” which is a more common meaning later in history).   The
blood was meant as a signal to Israel’s God Yahweh, that he should protect the
entrance to the Israelite homes so that the Destroyer (zigWnd) could not enter. However,
in the original ritual, as it was independent of the Pesach story, used blood to trick
demons into believing that a particular house had already been visited, and that death was
already there, so to speak.  

Part 7 The Israelite legend demythologizes the standard practice and recontextualizes it by
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How much more so, then should we be
grateful for the remarkable history we
have endured.  We were slaves in Egypt,
but we achieved liberation; we traveled
through the wildernesses of time, but
survived; we fostered a vibrant culture,
and today live with its spiritual riches; we
have faced many evil foes, but have
transcended and lived on; we have
preserved the Sabbath, Pesah, and our
other festivals and holidays, and in each
generation we are renewed; we have
Torah, and with each reading we are
reinvented; we have institutions and
literatures, and for all this we are

grateful. Dayenu.
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integrating the blood-rite into the story of the tenth plague. What must have been an
annual “slaughter” ritual for painting a home’s
entry to protect against illness, now became
associated with a single historical event. 

Crapulinksi This is becoming ever more complicated.  When
do we eat? 

Waschlapski Crapulinski, you just don’t understand, do you?
Clearly what Freud is trying to say is that the
very core of what we think of as our
individuality, our characteristic way of
assuming our place amid the socio-symbolic
relations of exchange that constitute our shared
world, can be understood as the pulse of these
fantasmagoric efforts.  The deep sense of
psychic ridigity or “stuckness” that is of interest
to psychoanalysis is, nothing but a persistence
of this pulse of meaningless yet valid behaviors
that constitutes our unconscious attachment to
defend against our sense of alienation from the natural world, of which we
are part.  This is our secret or enigma.10  Oh, Crapulinski, these ideas, these
ideas make me float, they instill within me a sense of transcendence, a
spirituality I had never before experienced.  Crapulinski, I think....I think, I
am becoming an intellectual.

Crapulinski Now this is what happens when a solid fictional character goes bad.  Would
someone please pour this character the next cup of wine!  

Leader No, not yet; first we need a piece of matzah.

c Matzah dvn

,ui ¦n£g ©d §l Epi ¥zFa £̀  l ¤W mẅ ¥v §A wi ¦R §q ¦d Ÿ̀N ¤W mEW l ©r ?dn̈ mEW l ©r ,mi ¦l §kF` Ep ῭ ¤W Ff dS̈ ©n
Et Ÿ̀I ©e :x ©n ¡̀ ¤P ¤W ,ml̈ ῭ §bE ,`Ed KExÄ WFcT̈ ©d ,mi ¦kl̈ §O ©d i ¥k §l ©n K¤l ¤n m ¤di ¥l £r dl̈ §b ¦P ¤W c ©r
El §kï Ÿ̀ l §e ,m ¦i «©x §v ¦O ¦n EW §xŸb i ¦M :u ¥ng̈ Ÿ̀l i ¦M ,zFS ©n zŸb ªr ,m ¦i «©x §v ¦O ¦n E`i «¦vFd x ¤W £̀  ,w ¥vÄ ©dÎz ¤̀

.m ¤dl̈ EUr̈ Ÿ̀l dc̈ ¥v m©b §e , ©D ¥n §d ©n §z ¦d §l

c Maror xFxn
Epi «¥zFa £̀  i¥I ©gÎz ¤̀  mi ¦x §v ¦O ©d Ex §x ¥O ¤W mEW l ©r ?dn̈ mEW l ©r ,mi ¦l §kF` Ep «῭ ¤W d¤f xFxn̈
:d ¤cV̈ ©A dc̈Ÿa £rÎlk̈ §aE ,mi ¦p ¥a §l ¦aE x ¤n «Ÿg §A ,dẄẅ dc̈Ÿa £r ©A m ¤di¥I ©gÎz ¤̀  Ex £xn̈ §i ©e :x ©n ¡̀ ¤P ¤W ,m ¦i «©x §v ¦n §A

.K ¤x«ẗ §A m ¤dä Ec §ar̈ x ¤W £̀  ,mz̈c̈Ÿa £rÎlM̈ z ¥̀

10.This, and other similar nonsense, can be found in Eric L. Santner, On the Psychotheology of Everyday Life  (2001)
ch.4.
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Ÿ §c ©B ¦d §e :x ©n ¡̀ ¤P ¤W ,m ¦i «ẍ §v ¦O ¦n `v̈ï `Ed EN ¦̀ §M ,Fn §v ©rÎz ¤̀  zF` §x ¦l mc̈ ῭  aÏ ©g xFcë xFCÎlk̈ §A
,cä §l ¦A Epi ¥zFa £̀ Îz ¤̀  Ÿ̀ l .m ¦i «ẍ §v ¦O ¦n i ¦z` ¥v §A ,i ¦l ï §i dÜr̈ d¤f xEa £r ©A :xŸn`¥l `Ed ©d mFI ©A L §p ¦a §l
,mẄ ¦n `i ¦vFd Ep «z̈F` §e :x ©n ¡̀ ¤P ¤W ,m ¤dÖ ¦r l ©̀ B̈ Ep «z̈F` s ©̀  `N̈ ¤̀  ,`Ed KExÄ WFcT̈ ©d l ©̀ B̈

.Epi «¥zŸa £̀ ©l r ©A §W ¦p x ¤W £̀  u ¤x «῭ d̈Îz ¤̀  Ep«l̈ z ¤z«l̈ ,Ep «z̈Ÿ̀  `i ¦ad̈ o ©r «©n §l

Songs of Praise-Hallel 

xn`ie zevnd dqki ,qekd diabi
(raising the cup)

,q ¥N ©w §lE d¥N ©r §l ,K ¥xä §l ,x ¥C ©d §l ,m ¥nFx §l ,x ¥̀ ẗ §l , ©g«¥A ©W §l ,l ¥N ©d §l ,zFcFd §l mi ¦aÏ ©g Ep §g«©p £̀  Kk̈i ¦t §l
oFbÏ ¦n ,zEx ¥g §l zEc §a ©r ¥n Ep «῭ i ¦vFd .EN ¥̀ d̈ mi ¦Q ¦P ©dÎlM̈Îz ¤̀  Ep«l̈ §e Epi «¥zFa £̀ ©l dÜr̈ ¤W i ¦n §l
dẍi ¦W eip̈ẗ §l x ©n Ÿ̀p §e .dN̈ ª̀ §b ¦l cEA §r ¦X ¦nE ,lFcB̈ xF` §l dl̈ ¥t £̀ ¥nE ,aFh mFi §l l ¤a ¥̀ ¥nE ,dg̈ §n ¦U §l

:DïEl §l ©d .dẄc̈£g
zevnd z` milbne qekd z` migipn

(return cup without drinking)

:ml̈Fr c ©r §e dŸ ©r ¥n KẍŸa §n ï §i m ¥W i ¦d §i .ï §i m ¥WÎz ¤̀  El §l ©d .ï §i i ¥c §a ©r El §l ©d .DïEl §l ©d
m ¦i «©nẌ ©d l ©r .ï §i m ¦iFBÎlM̈Îl ©r mẍ .ï §i m ¥W lN̈ ªd §n .F`Fa §n c ©r W ¤n «¤W g ©x §f ¦O ¦n

:u ¤x «῭ äE m ¦i «©nẌ ©A zF` §x ¦l i ¦li ¦R §W ©O ©d :z ¤a «Ẅl̈ i ¦di ¦A §b ©O ©d .Epi «¥dŸl ¡̀  iï ©M i ¦n :FcFa §M
 :FO ©r i ¥ai ¦c §p m ¦r .mi ¦ai ¦c §pÎm ¦r i ¦ai ¦WFd §l :oFi §a ¤̀  mi ¦xï zŸR §W ©̀ ¥n .lC̈ xẗr̈ ¥n i ¦ni ¦w §n

:DïEl §l ©d .dg̈ ¥n §U mi ¦pÄ ©d m ¥̀  z ¦i «©A ©d z ¤x ¤w £r i ¦ai ¦WFn

l ¥̀ ẍ §U ¦i .FW §cẅ §l dc̈Ed §i dz̈ §id̈ :f ¥rŸl m ©r ¥n aŸw £r©i zi ¥A ,m ¦i «ẍ §v ¦O ¦n l ¥̀ ẍ §U ¦i z` ¥v §A
.mi ¦li ¥̀ §k Ec §wẍ mi ¦xd̈ ¤d :xFg ῭ §l aŸQ ¦i o ¥C §x©I ©d ,qŸpÏ ©e d ῭ ẍ mÏ ©d :eiz̈Fl §W §n ©n

ec §w §x ¦Y mi ¦xd̈ ¤d :xFg ῭ §l aŸQ ¦Y o ¥C §x©I ©d .qEpz̈ i ¦M mÏ ©d L §NÎd ©n:o Ÿ̀vÎi¥p §a ¦M zFrä §B
:aŸw £r©i ©DF «l ¡̀  i¥p §t ¦N ¦n .u ¤x ῭  i ¦lEg oFc ῭  i¥p §t ¦N ¦n :o Ÿ̀vÎi¥p §a ¦M zFrä §B .mi ¦li ¥̀ §k

.m ¦i «n̈ÎFp §i §r ©n §l Wi ¦nN̈ ©g .m ¦i «n̈Îm ©b £̀  xES ©d i ¦k §tŸd ©d

V Second Cup of Wine 

,d¤G ©d dl̈ §i«©N ©l Ep «r̈i ¦B ¦d §e ,m ¦i «©x §v ¦O ¦n Epi «¥zFa £̀ Îz ¤̀  l ©̀ b̈ §e Ep«l̈ ῭ §B x ¤W £̀  ,ml̈Frd̈ K¤l «¤n Epi ¥«dŸl ¡̀  ,ï §i dŸ ©̀  KExÄ
Ep «¥z`ẍ §w ¦l mi ¦̀ Ä ©d ,mi ¦x ¥g £̀  mi ¦lb̈ §x ¦l §e mi ¦c £rFn §l Ep «¥ri ¦B©i ,Epi «¥zFa £̀  i ¥dŸl`¥e Epi «¥dŸl ¡̀  ï §i ,o ¥M .xFxn̈E dS̈ ©n FAÎlk̈ ¡̀ ¤l
zay i`vena) mi ¦gq̈ §R ©d o ¦nE mi ¦gä §G ©d o ¦n mẄ l ©k Ÿ̀p §e ,L «¤zc̈Fa £r ©A mi ¦UÜ §e ,L «¤xi ¦r o©i §p ¦a §A mi ¦g ¥n §U .mFlẄ §l
l ©r Wc̈g̈ xi ¦W L §N d ¤cFp §e ,oFvẍ §l L£g ©A §f ¦n xi ¦w l ©r ,mn̈C̈ ©ri«¦B©i x ¤W £̀  ,(mi ¦gä §G ©d o ¦nE mi ¦gq̈ §R ©d o ¦n mixne`
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 :l ¥̀ ẍ §U ¦i l ©̀ B̈ ,ï §i dŸ ©̀  KExä  :Ep «¥W §t©p zEc §R l ©r §e ,Ep «¥zN̈ ª̀ §B
ipy qek

zFqFM r ©A §x ©̀ ¥n dÏ ¦p §W qFM z ©e §v ¦n m¥I ©w §l oÖ ªf §nE ok̈En i ¦p §p ¦d

:o ¤t«B̈ ©d i ¦x §R ` ¥xFA ,ml̈Frd̈ K¤l «¤n Epi «¥dŸl ¡̀  ,ï §i dŸ ©̀  KExÄ

 dv̈ §gẍ a Ritual HandWashing 
:m ¦i «c̈ï z ©li ¦h §p l ©r EpË ¦v §e ,eiz̈F §v ¦n §A Ep «Ẅ §C ¦w x ¤W £̀  ,ml̈Frd̈ K¤l «¤n Epi «¥dŸl ¡̀  ï §i dŸ ©̀  KExÄ

 dS̈ ©n .`i ¦vFna Matzah
 :u ¤x «῭ d̈ o ¦n m ¤g«¤l `i ¦vFO ©d ,ml̈Frd̈ K¤l «¤n Epi «¥dŸl ¡̀  ,ï §i dŸ ©̀  KEx§Ä

:dS̈ ©n z ©li ¦k £̀  l ©r Ep«Ë ¦v §e ei©z̈F §v ¦n §A Ep «Ẅ §C ¦w x ¤W £̀  ,ml̈Frd̈ K¤l «¤n Epi «¥dŸl ¡̀  ,ï §i dŸ ©̀  KExÄ

 xFxn̈a Bitter Herb
:xFxn̈ z ©li ¦k £̀  l ©r Ep«Ë ¦v §e eiz̈F §v ¦n §A Ep «Ẅ §C ¦w x ¤W £̀  ,ml̈Frd̈ K¤l «¤n Epi «¥dŸl ¡̀  ©ï §i dŸ ©̀  KExÄ

 K ¥xFMa HillelÊs Sandwich
xne`e daiqda mlke`e cgi mikxek ,zqexga elaeh ,xexn zifke ziyilyd dvndn zifk qxet

xFxn̈E dS̈ ©n g ©q ¤R K ¥xFM dïd̈ .mÏ ©w dïd̈ WC̈ §w ¦O ©d zi ¥A ¤W o ©n §f ¦A l ¥N ¦d dÜr̈ o ¥M :l ¥N ¦d §M WC̈ §w ¦n §l x ¤k¥f
:Ed«ªl §k Ÿ̀i mi ¦xFx §nE zFS ©nÎl ©r :x ©n ¡̀ ¤P ¤X d ©n m¥I ©w §l .c ©g«©i §A l ¥kF` §e

 K ¥xFr og̈ §l ªWa The Feast 
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  AFIQOMANonewit` 

oefnd zkxa
 :vB̈ ¦r Ub«¥bIJ §kU Ubh «¦P eIj §G t¥kN̈ ¦h zẗ :oh ¦n §k«j §F Ubh«¦hv̈ iIH ¦m , ©ch ¦J , ¤t ḧ §h cUJ §C ,Ik£g ©N ©v rh ¦J

o ¦hID ©c Ur §nt«h zẗ
o ¦g ,IG£g©k ḧ §h kh ¦S §d ¦v

ḧ §h kh ¦S §d ¦v :v¤K«¥t
Ubh«¦hv̈ Ub«N̈ ¦g ,IG£g©k

 :oh ¦j ¥n §G

Ub«¥,h ¦c §J , ¤t ḧ §h vc̈UJ
:c¤d«¤B ©C oh ¦eh ¦p£t ©F
vg̈ §n ¦s §C oh ¦g §r«Z ©v

 :Ur ««m §e ¦h vB̈ ¦r §C

t ¥G«b v«fc̈U Q¥k¥h QIkv̈
t«cḧ t«C g ©r«Z̈ ©v Q ¤J«¤n

 :uh,̈«Nªk£t t ¥G«b vB̈ ¦r §c

!Q ¥rc̈ §b h ©,IC ©r :inznv

/ok̈Ig s©g §u vT̈©g ¥n Qr̈«c §n ḧ §h o ¥J h ¦v §h :ihcuxnv

(Ubh«¥v«k¡t) Q ¥rc̈ §b 'h ©,IC ©r §u ib̈C̈ ©r §u ib̈r̈n̈ ,UG §r ¦C /ok̈Ig s©g §u vT̈©g ¥n Qr̈«c §n ḧ §h o ¥J h ¦v §h :inznv
/IK ¤X ¦n Ub §k«©fẗ ¤J

/Ubh«¦hj̈ IcUy §cU IK ¤X ¦n Ub §k«©fẗ ¤J (Ubh«¥v«k¡t) QUrC̈ :ihcuxnv

/Ubh«¦hj̈ IcUy §cU IK ¤X ¦n Ub §k«©fẗ ¤J (Ubh«¥v«k¡t) QUrC̈ :inznv

:In §J QUrc̈U tUv QUrC̈

tUv oh ¦n£j ©r §cU s ¤x«¤j §C i ¥j §C IcUy §C IK ªF ok̈Igv̈ , ¤t iZ̈ ©v 'ok̈Igv̈ l¤k«¤n Ubh«¥v«k¡t 'ḧ §h vT̈ ©t QUrC̈
Ub«k̈ r ©x §j¤h k ©t §u 'Ub«k̈ r ©x«j̈ t«k sh ¦nT̈ kIsD̈ ©v IcUy §cU /IS §x ©j ok̈Ig §k h ¦F rG̈c̈ kf̈ §k o ¤j«¤k i ¥,Ib
iIzn̈ ih ¦f ¥nU 'k«F©k ch ¦y ¥nU k«F©k x¥b §r ©p §nU iz̈ k ¥t tUv h ¦F 'kIsD̈ ©v In §J rUc£g ©C /s¤gü ok̈Ig §k iIzn̈

:k«F ©v , ¤t iZ̈ ©v 'ḧ §h vT̈ ©t QUrC̈ /tr̈C̈ r ¤J£t uh,̈IH ¦r §C k«f §k

ḧ §h Ub «,̈t¥mIv ¤J k©g §u 'vc̈j̈ §rU vc̈Iy vS̈ §n ¤j . ¤r«¤t 'Ubh«¥,Ic£t©k T̈ §k«©j §b ¦v ¤J k©g Ubh«¥v«k¡t ḧ §h W §K v ¤sIb
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W §,r̈IT k©g §u 'Ub «¥rG̈ §c ¦C T̈ §n«©,j̈ ¤J W §,h ¦r §C k©g §u 'oh ¦sc̈£g ,h ¥C ¦n 'Ub«,̈h ¦s §pU 'oh «©r §m ¦n . ¤r«¤t ¥n Ubh«¥v«k¡t
iz̈ vT̈ ©tJ̈ iIzn̈ ,©kh ¦f£t k©g §u 'Ub«T̈ §b©bIj ¤J s¤x«¤jü i ¥j oh ¦H ©j k©g §u Ub«T̈ §g ©sIv ¤J Wh «¤E ªj k©g §u 'Ub«T̈ §s ©N ¦K ¤J

:vg̈J̈ kf̈ §cU ,¥g kf̈ §cU oIh kf̈ §C 'sh ¦nT̈ Ub«,̈It x¥b §r ©p §nU

sh ¦nT̈ h ©j kF̈ h ¦p §C W §n ¦J Q ©rC̈ §, ¦h 'Q,̈It oh ¦f §rc̈ §nU 'Qk̈ oh ¦sIn Ub §j«©b£t Ubh«¥v«k¡t ḧ §h k«F ©v k©g §u
/Qk̈ i ©, «§b̈ r ¤J£t vc̈«Y ©v . ¤r«ẗv̈ k©g Wh«¤v«k¡t ḧ §h , ¤t T̈ §f ©r ¥cU 'T̈ §g«c̈ §G̈ §u T̈ §k ©fẗ §u 'cU,F̈ ©F /s¤gü ok̈Ig §k

:iIzN̈ ©v k©g §u . ¤r«ẗv̈ k©g 'ḧ §h vT̈ ©t QUrC̈

k©g §u 'W «¤sIc §F i ©F §J ¦n iIH ¦m k©g §u 'W «¤rh ¦g o ¦h«©kJ̈Ur §h k©g §u 'W«¤N©g k ¥tr̈ §G ¦h k©g 'Ubh«¥v«k¡t ḧ §h tb̈ o ¥j ©r
'Ubh «¦cẗ 'Ubh«¥v«k¡t /uhk̈g̈ W §n ¦J tr̈ §e ¦B ¤J JIsË ©v §u kIsD̈ ©v , ¦h«©C ©v k©g §u 'W«¤jh ¦J §n s ¦uS̈ ,h ¥C ,Uf §k ©n
'tb̈ §u 'Ubh«¥,Irm̈ kF̈ ¦n vr̈ ¥v §n Ubh«¥v«k¡t ḧ §h Ub«k̈ j ©u §r ©v §u 'Ub«¥jh ¦u §r ©v §u 'Ub«¥k §F §k ©f §u 'Ub«¥x §b §r ©P 'Ub«¥bUz 'Ub«¥g §r
'vẗ¥k §N ©v W §sḧ §k o ¦t h ¦F /o,̈ẗü §k ©v h ¥sh ¦k t«k §u 'os̈ü rG̈C̈ ,©b §T ©n h ¥sh ¦k t«k 'Ubh«¥v«k¡t ḧ §h Ub«¥fh ¦r §m©©T k ©t

:s¤gü ok̈Ig §k o¥kF̈ ¦b t«k §u JIc¥b t«K ¤J 'vc̈j̈ §rv̈ §u vJ̈Is §E ©v 'vj̈U, §P ©v
aIsë §u kIsD̈ v¤z oIh h ¦F /v¤z ©v JIsË ©v §u kIsD̈ ©v ,C̈ ©X ©v h ¦gh ¦c §X ©v oIh , ©u §m ¦n §cU Wh«¤,I §m ¦n §C Ubh«¥v«k¡t ḧ §h Ub«¥mh ¦k£j ©v §u v¥m §r [,cak]
oIh §C vj̈b̈£t ©u iIdḧ §u vr̈m̈ t ¥v §, t«K ¤J 'Ubh«¥v«k¡t ḧ §h Ub«k̈ ©jh«¦bv̈ W §bIm §r ¦cU W«¤bIm §r , ©u §m ¦n §F vc̈£v ©t §C IC ©jU «bk̈ §u IC ,C̈ §J ¦k 'Wh«¤bp̈ §k tUv
:,Inj̈¤B ©v k©g«©cU ,IgUJ §h ©v k©g«©C tUv vT̈ ©t h ¦F 'W «¤J §së rh ¦g o ¦h«©kJ̈Ur §h i©h §b ¦c §cU 'W «¤rh ¦g iIH ¦m , ©nj̈¤b §C Ubh«¥v«k¡t ḧ §h Ub«¥t §r ©v §u /Ub«¥,j̈Ub §n

Ub«¥bIr §f ¦z r ¥fZ̈ ¦h §u 's ¥eP̈ ¦h §u 'g ©nẌ ¦h §u 'v¤mr̈¥h §u 'v ¤tr̈¥h §u ' ©gh«¦D©h §u t«cḧ §u v¤k£g©h 'Ubh«¥,Ic£t h ¥v«kt¥u Ubh«¥v«k¡t
'W «¤J §së rh ¦g o ¦h«©kJ̈Ur §h iIr §f ¦z §u 'W ¤S §c©g suS̈ i ¤C ©jh «¦Jn̈ iIr §f ¦z §u 'Ubh«¥,Ic£t iIr §f ¦z §u 'Ub«¥bIS §e ¦pU
oIkJ̈ §kU oh ¦H ©j §k 'oh ¦n£j ©r §kU s ¤x«¤j §kU i ¥j §k vc̈Iy §k vÿh¥k §p ¦k 'Wh«¤bp̈ §k k ¥tr̈ §G ¦h ,h ¥C W §N©g kF̈ iIr §f ¦z §u
Ic Ub«¥gh ¦JIv §u /vf̈r̈ §c ¦k Ic Ub «¥s §ep̈U /vc̈Iy §k IC Ubh«¥v«k¡t ḧ §h Ub «¥r §fz̈ /v¤Z ©v ,IM ©n ©v d ©j  oIh §C
k ¥t h ¦F 'Ubh«¥bh¥g Wh«¤k ¥t h ¦F 'Ub«¥gh ¦aIv §u Ubh«¥kg̈ o ¥j ©r §u 'Ub«¥Bj̈ §u xUj 'oh ¦n£j ©r §u vg̈UJ §h r ©c §s ¦cU 'oh ¦H ©j §k

:vT̈«ẗ oUj ©r §u iUB ©j Q¤k«¤n

i ¥nẗ /o ¦h«k̈J̈Ur §h uhn̈£j ©r §C v¥bIC 'ḧ §h vT̈ ©t QUrC̈ /Ubh«¥nḧ §c vr̈ ¥v §n ¦C J ¤s ««E ©v rh ¦g o ¦h«©kJ̈Ur §h v¥b §cU

'Ub «¥r §mIh 'Ub«¥k£tID 'Ub«¥t §rIC Ub «¥rh ¦s ©t 'Ub«¥F §k ©n 'Ubh «¦cẗ k ¥tv̈ 'ok̈Igv̈ Q¤k«¤n Ubh«¥v«k¡t ḧ §h vT̈ ©t QUrC̈
tUv oIhü oIh kf̈ §C ¤J 'k«F©k ch ¦y ¥N ©v §u 'cIY ©v Q¤k«¤N ©v /k ¥tr̈ §G ¦h v¥gIr Ub«¥gIr 'c«e£g©h JIs §e Ub «¥JIs §e
s¤x«¤j §kU i ¥j §k s©gk̈ Ub«¥k §n §d ¦h tUv 'Ub«¥k §nId tUv 'Ub«k̈n̈ §d tUv /ub«k̈ ch ¦yh¥h tUv 'ch ¦y ¥n tUv 'ch ¦y ¥v
oh¦H ©j §u 'oh ¦n£j ©r §u 'vk̈F̈ §k ©f §u vẍb̈ §r ©P 'vn̈j̈¤b 'vg̈UJh ¦u vf̈r̈ §C vj̈k̈ §m ©v §u vk̈M̈ ©v j ©u «¤r §kU oh ¦n£j ©r §kU

:Ub «¥r §X ©j §h k ©t ok̈Ig §k cUy kF̈ ¦nU 'cIy kf̈ §u 'oIkJ̈ §u

/s¤gü ok̈Ig §k Ubh«¥kg̈ QIk §n ¦h tUv 'in̈£j ©rv̈

/. ¤r«ẗc̈U o ¦h «©nJ̈ ©C Q ©rC̈ §, ¦h tUv 'in̈£j ©rv̈

s©gk̈ Ub«C̈ r ©S ©v §, ¦h §u 'oh ¦jm̈ §b j ©m«¥b §kU s©gk̈ Ub«C̈ r ©t«P̈ §, ¦h §u 'oh ¦rIS rIs §k j ©C ©T §J ¦h tUv 'in̈£j ©rv̈
/oh ¦nk̈Ig h ¥n §kIg §kU

/sIcf̈ §C Ub«¥x §b §r ©p §h tUv 'in̈£j ©rv̈
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/Ub«¥m §r ©t §k ,UH ¦n §nIe Ub«¥fh ¦kIh tUv §u Ub «¥rtÜ ©m k©g ¥n Ub«¥K ªg rIC §J ¦h tUv 'in̈£j ©rv̈

/uhk̈g̈ Ub §k«©fẗ ¤J v¤z ij̈ §k ªJ k©g §u 'v¤Z ©v , ¦h«©C ©C vC̈ ªr §n vf̈r̈ §C Ub«k̈ j©k §J ¦h tUv 'in̈£j ©rv̈

,IgUJ §h ,IcIy ,IrIG §C Ub«k̈ r ¤¬ ©ch ¦u 'cIY©k rUfz̈ th ¦cB̈ ©v Uv«Ḧ ¦k ¥t , ¤t Ub«k̈ j©k §J ¦h tUv 'in̈£j ©rv̈
/,Inj̈¤b §u

(h ¦k r ¤J ©t kF̈ , ¤t §u h ¦g §r©z §u h ¦T §J ¦t §u h ¦N ¦t §u h ¦cẗ §u) h ¦,It Q ¥rc̈ §h tUv 'in̈£j ©rv̈

/v¤Z ©v , ¦h«©C ©v ,©k£g ©C IT §J ¦t , ¤t §u 'v¤Z ©v , ¦h«©C ©v k©g ©C , ¤t Q ¥rc̈ §h tUv 'in̈£j ©rv̈

 'Ub«k̈ r ¤J£t kF̈  , ¤t §u Ub «,̈It o ¤vk̈ r ¤J ©t kF̈ , ¤t §u og̈ §r©z , ¤t §u o,̈h ¥C , ¤t §u o,̈It

/s ©j«©h UbK̈ ªF Ub«,̈It Q ¥rc̈ §h i ¥F /k«F 'k«F ¦n 'k«F ©C :c«e£g©h §u ej̈ §m ¦h ov̈r̈ §c ©t 'Ubh«¥,Ic£t Uf §rC̈ §, ¦b ¤J In §F
:i ¥nẗ r ©nt«b §u 'vn̈¥k §J vf̈r̈ §c ¦C

vës̈ §mU ḧ §h , ¥t ¥n vf̈r̈ §c t¬̈ ¦b §u 'oIkJ̈ , ¤r«¤n §J ¦n §k t ¥v §T ¤J ',Uf§z Ubh«¥kg̈ §u o ¤vh¥k£g Us §N©k §h oIrN̈ ©C
:os̈ẗ §u oh ¦v«k¡t h¥bh¥g §C cIy k¤f «¥G §u i ¥j tm̈ §n ¦b §u 'Ub«¥g §J ¦h h ¥v«k¡t ¥n

/oh ¦nk̈Igv̈ h¥H ©j §k vj̈Ub §nU ,C̈ ©J IK ªF ¤J oIh Ub«¥kh ¦j §b©h tUv 'in̈£j ©rv̈ [,cak]

/cIy IK ªF ¤J oIh Ub«¥kh ¦j §b©h tUv 'in̈£j ©rv̈

/tC̈ ©v ok̈Igv̈ h¥H ©j §kU ©jh «¦JN̈ ©v ,Inh ¦k Ub«¥F©z §h tUv 'in̈£j ©rv̈

'uhn̈Ir §n ¦C oIkJ̈ v ¤G«g :ok̈Ig s©g Ig §r©z §kU s ¦us̈ §k Ijh ¦J §n ¦k s ¤x«¤j v ¤G ««g §u 'IF §k ©n ,IgUJ §h kIS §d ¦n
:i ¥nẗ Ur §n ¦t §u 'k ¥tr̈ §G ¦h kF̈ k©g §u Ubh«¥kg̈ 'oIkJ̈ v ¤G£g©h tUv

kf̈ Ur §x §j©h t«k ḧ §h h ¥J §rIs §u 'Uc«¥gr̈ §u UJr̈ oh ¦rh ¦p §F :uhẗ ¥rh ¦k rIx §j ©n ih ¥t h ¦F 'uhä«s §e ḧ §h , ¤t Utr §h
r¤c«¤D ©v QUrC̈ :iImr̈ h ©j kf̈ §k ©gh «¦C §G ©nU 'W «¤sḧ , ¤t ©j«¥,IP :IS §x ©j ok̈Ig §k h ¦F 'cIy h ¦F hḧ ©k UsIv :cIy

Ig §r©z §u 'cz̈¡g¤b eh ¦S ©m h ¦,h «¦tr̈ t«k §u h ¦T §b «©ez̈ o©d h ¦,h«¦hv̈ r©g«©b :Ij ©y §c ¦n ḧ §h vḧv̈ §u 'ḧ §h ©C j ©y §c ¦h r ¤J£t
:oIkẌ ©c IN©g , ¤t Q ¥rc̈ §h ḧ §h 'i ¥T ¦h IN©g §k z«g ḧ §h :o ¤j«k̈ J ¥e ©c §n

Waschlapski Hey, Crapulinski, wake up.  It’s your favorite part...another glass of wine.

Crapulinski Ah, all that music, how sweet the muse in the moonlight.  Waschlapski, my friend, I
could just do with music and wine, and my soul would be quite content.

Waschlapski Not me.  I like the words.  

Crapulinski Oh, sooner or later they will run out of words.  But melodies can go on forever.

Waschlapski Run out of words?!?   Heaven forbid!  We are but words, you and I.

Leader Now we have the part of the Seder where we are to open the door for Elijah.  But this
very moment is what resulted in all of the commotion at the beginning of our Seder.
Pucellina, what do we do?

Pucellina It is time for us to go.  You have said all you can this year.  There will be next year,
which will bring new thoughts and new characters.
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Leader But there is so much more to say tonight.  We sit, wondering, have we fulfilled our
obligation?  Have we told the story as it should be told?

Pucellina The door will be opened but Elijah will not appear. His substitutes have been with you all
along this evening, just like those solutions to life problems that are readily in reach, but
have not yet been engaged to their potential.  By turning your gaze away from Elijah,
your attention was drawn to other potentials.  True, they too were of the past, but a
different past from the one you are used to.  Each generation must create anew.  The past
offers resources for our understanding, but we must still create rather than just repeat.
Redemption is something of the future. It is postponed when you wait as if it will come
from the past.  So Elijah sent his substitutes to make you think differently about your
ritual.  The lesson needs to be carried into every day life.  Your problems today have
solutions readily at hand, if only you would engage them.  Sources of energy, sources of
charity, sources of discovery—cling too strongly to what was and you will fail to
envision and bring about what can be.

Waschlapski “The story goes that in those far-off times
when every sort of thing was taking place—
things real, imaginary, dubious things—
a man thought up a plan that would embrace
the universe entire in just one book.

Crapulinski “Relentlessly spurred on by this vast notion,
he brought off the ambitious manuscript,
polishing the final verse with deep emotion.

Freud “All set to offer thanks to his good fortune,
he happened to look up and, none too soon,
beheld a glowing disk in the upper air,
the one thing he’d left out—the moon.

Kafka “The story I have told, although made up,
could very well symbolize the plight
of those of us who cultivate the craft
of turning our lives into the words we write.

The essential thing is what we always miss.” 1

  THIRD GLASS,hahka xuf

tUv Qh ¦r §C tJ̈ §sUe sUj ¦h o ¥J §k ,IxIF g ©C §r ©t ¥n ,h ¦Jh ¦k §J  xIF , ©u §m ¦n o¥H ©e §k iN̈ªz §nU if̈Un h ¦b §b ¦v
/k ¥tr̈ §G ¦hÎkF̈ o ¥J §C ok̈ §g¤b §u rh ¦n §y tUv ©v h ¥s §hÎk©g Vh ¥T §bh ¦f §JU

:i ¤p«D̈ ©v h ¦r §P t ¥rIC 'ok̈Igv̈ Q¤k«¤n Ubh«¥v«k¡t 'ḧ §h vT̈ ©t QUrC̈
 {Elijah’s cup is filled and the door is opened / ohrnutu ,ksv ,t ohj,upu 'thcbv uvhktk ,sjuhn xuf ohdzun}

1. Jorge Luis Borges, Selected Poems, edited by Alexander Coleman (Penguin Books, 2000) the first four stanzas
of the poem, “The Moon.”
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k¥K ©v
ok̈Ig §k h ¦F 'i«r£v ©t ,h ¥c tb̈ Ur §nt«h  :IS §x ©j ok̈Ig §k h ¦F 'k ¥tr̈ §G ¦h tb̈ r ©nt«h  :IS §x ©j ok̈Ig §k h ¦F 'cIy h ¦F hḧ ©k UsIv

:IS §x ©j ok̈Ig §k h ¦F 'ḧ §h h ¥t §r ¦h tb̈ Ur §nt«h  :IS §x ©j

ÛIS §x ©j ok̈Ig §k h ¦F

h ¦F 'oh ¦b«s£tv̈ h¥b«s£t©k UsIv :IS §x ©j ok̈Ig §k h ¦F 'oh ¦v«k¡tv̈ h ¥v«kt¥k UsIv :IS §x ©j ok̈Ig §k h ¦F 'cIy h ¦F hḧ ©k UsIv
:IS §x ©j ok̈Ig §k

:tb̈ vj̈h ¦k §m ©v ḧ §h tB̈ẗ   :tb̈ vj̈h ¦k §m ©v ḧ §h tB̈ẗ   :tB̈ vg̈h «¦JIv ḧ §h tB̈ẗ   :tB̈ vg̈h «¦JIv ḧ §h tB̈ẗ

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F
:Ik Ur §nt«h uhs̈Us §D 'vf̈̈k£v©F rUjC̈ 'vf̈Uk §n ¦C rh ¦S ©t

/vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k
:Ik Ur §nt«h uhëh ¦, §u 'vf̈̈k£v©F rUsv̈ 'vf̈Uk §n ¦C kUdS̈/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F  /vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k
:Ik Ur §nt«h uhr̈ §x §p ©y 'vf̈̈k£v©F ih ¦xj̈ 'vf̈Uk §n ¦C ht ©F©z

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F /vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k
:Ik Ur §nt«h uhs̈UN¦k 'vf̈̈k£v©F rh ¦C ©F 'vf̈Uk §n ¦C sh ¦jḧ

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F /vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k
:Ik Ur §nt«h uhc̈h ¦c §x 'vf̈̈k£v©F tr̈Ib 'vf̈Uk §n ¦C k ¥JIn

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F /vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k
:Ik Ur §nt«h uhëh ¦S ©m 'vf̈̈k£v©F v ¤sIP 'vf̈Uk §n ¦C ub̈g̈

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F /vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k
:Ik Ur §nt«h uhB̈ ©t§b ¦J 'vf̈̈k£v©F oUj ©r 'vf̈Uk §n ¦C JISë

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F /vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k
:Ik Ur §nt«h uhn̈h ¦n §T 'vf̈̈k£v©F Q ¥nIT 'vf̈Uk §n ¦C ;h ¦E ©T

/v ¤tḧ Ik h ¦F 'v ¤tb̈ Ik h ¦F /vf̈̈k §n ©N ©v ḧ§h W§k 'W§k ; ©t W§k 'W§k h ¦F W§k 'W§kU W§k

'tUv rh ¦S ©t/cIrë §C W §,h ¥c v¥b §C 'v¥b §C k ¥t /cIrë §C Ubh ¥nḧ §C 'vr̈ ¥v §n ¦C vr̈ ¥v §n ¦C 'cIrë §C I,h ¥c v¤b §c¦h 

W §,h ¥c v¥b §C 'v¥b §C k ¥t 'v¥b §C k ¥t /cIrë §c Ubh ¥nḧ §C 'vr̈ ¥v §n ¦C vr̈ ¥v §n ¦C 'cIrë §C I,h ¥c v¤b §c¦h 'tUv kUdS̈ 'tUv kIsD̈ 'tUv rUjC̈
/cIrë §C

'v¥b §C k ¥t 'v¥b §C k ¥t /cIrë §c Ubh ¥nḧ §C 'vr̈ ¥v §n ¦C vr̈ ¥v §n ¦C 'cIrë §C I,h ¥c v¤b §c¦h 'tUv sh ¦xj̈ 'tUv ht ©F©z 'tUv eh ¦,ü 'tUv rUsv̈
/cIrë §C W §,h ¥c v¥b §C

v¤b §c¦h 'tUv eh ¦S ©m 'tUv v ¤sIP 'tUv zUZ ¦g 'tUv ch ¦D ©x 'tUv tr̈Ib 'tUv Q¤k ¤n 'tUv sUnk̈ 'tUv rh ¦C ©F 'tUv sh ¦jḧ 'tUv rIvÿ
/cIrë §C W §,h ¥c v¥b §C 'v¥b §C k ¥t 'v¥b §C k ¥t /cIrë §c Ubh ¥nḧ §C 'vr̈ ¥v §n ¦C vr̈ ¥v §n ¦C 'cIrë §C I,h ¥c

'v¥b §C k ¥t 'v¥b §C k ¥t /cIrë §c Ubh ¥nḧ §C 'vr̈ ¥v §n ¦C vr̈ ¥v §n ¦C 'cIrë §C I,h ¥c v¤b §c¦h 'tUv ;h ¦E ©T 'tUv h ©S ©J 'tUv oUj ©r 'tUv JIsë
/cIrë §C W §,h ¥c v¥b §C

ß

ß

ß

ß

ß

ß

ß

ß

ß

ß

ß

ß
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 ? ©g ¥sIh h ¦n sj̈ ¤t
/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t : ©g ¥sIh h ¦b£t sj̈ ¤t

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J :g ¥sIh h ¦b£t o¦h©b §J ? ©g ¥sIh h ¦n o¦h©b §J
/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J : ©g ¥sIh h ¦b£t vä«k §J ? ©g ¥sIh h ¦n vä«k §J

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t : ©g ¥sIh h ¦b£t g ©C §r ©t ? ©g ¥sIh h ¦n g ©C §r ©t
Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t 'vr̈I, h ¥J §nUj vẌ ¦n£j : ©g ¥sIh h ¦b£t vẌ ¦n£j ? ©g ¥sIh h ¦n vẌ ¦n£j

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J
,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t 'vr̈I, h ¥J §nUj vẌ ¦n£j 'vb̈ §J ¦n h ¥r §s ¦x vẌ ¦J : ©g ¥sIh h ¦b£t vẌ ¦J ? ©g ¥sIh h ¦n vẌ ¦J

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v
vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t 'vr̈I, h ¥J §nUj vẌ ¦n£j 'vb̈ §J ¦n h ¥r §s ¦x vẌ ¦J 'tT̈ ©C ©J h ¥n§h vg̈ §c ¦J : ©g ¥sIh h ¦b£t vg̈ §c ¦J ? ©g ¥sIh h ¦n vg̈ §c ¦J

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ
'vr̈I, h ¥J §nUj vẌ ¦n£j 'vb̈ §J ¦n h ¥r §s ¦x vẌ ¦J 'tT̈ ©C ©J h ¥n§h vg̈ §c ¦J 'vk̈h ¦n h ¥n§h vb̈In §J :g ¥sIh h ¦b£t vb̈In §J ? ©g ¥sIh h ¦n vb̈In §J

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t
vẌ ¦n£j 'vb̈ §J ¦n h ¥r §s ¦x vẌ ¦J 'tT̈ ©C ©J h ¥n§h vg̈ §c ¦J 'vk̈h ¦n h ¥n§h vb̈In §J 'vs̈¥k h ¥j §r©h vg̈ §J ¦T : ©g ¥sIh h ¦b£t vg̈ §J ¦T ? ©g ¥sIh h ¦n vg̈ §J ¦T

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t 'vr̈I, h ¥J §nUj
h ¥r §s ¦x vẌ ¦J 'tT̈ ©C ©J h ¥n§h vg̈ §c ¦J 'vk̈h ¦n h ¥n§h vb̈In §J 'vs̈¥k h ¥j §r©h vg̈ §J ¦T  'tḧ ©r §C ¦s vr̈G̈£g : ©g ¥sIh h ¦b£t vr̈G̈£g ? ©g ¥sIh h ¦n vr̈G̈£g

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t 'vr̈I, h ¥J §nUj vẌ ¦n£j 'vb̈ §J ¦n
'vk̈h ¦n h ¥n§h vb̈In §J 'vs̈¥k h ¥j §r©h vg̈ §J ¦T  'tḧ ©r §C ¦s vr̈G̈£g 'tḦ ©c §fIF rG̈g̈ s ©j ©t : ©g ¥sIh h ¦b£t rG̈g̈ s ©j ©t ? ©g ¥sIh h ¦n rG̈g̈ s ©j ©t

sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t 'vr̈I, h ¥J §nUj vẌ ¦n£j 'vb̈ §J ¦n h ¥r §s ¦x vẌ ¦J 'tT̈ ©C ©J h ¥n§h vg̈ §c ¦J
/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t

'vs̈¥k h ¥j §r©h vg̈ §J ¦T  'tḧ ©r §C ¦s vr̈G̈£g 'tḦ ©c §fIF rG̈g̈ s ©j ©t 'tḦ ©y §c ¦J rG̈g̈ oh¥b §J : ©g ¥sIh h ¦b£t rG̈g̈ oh¥b §J ? ©g ¥sIh h ¦n rG̈g̈ oh¥b §J
h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t g ©C §r ©t 'vr̈I, h ¥J §nUj vẌ ¦n£j 'vb̈ §J ¦n h ¥r §s ¦x vẌ ¦J 'tT̈ ©C ©J h ¥n§h vg̈ §c ¦J 'vk̈h ¦n h ¥n§h vb̈In §J

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk
vr̈G̈£g 'tḦ ©c §fIF rG̈g̈ s ©j ©t 'tḦ ©y §c ¦J rG̈g̈ oh¥b §J 'tḦ ©S ¦n rG̈g̈ vJ̈«k §J : ©g ¥sIh h ¦b£t rG̈g̈ vJ̈«k §J ? ©g ¥sIh h ¦n rG̈g̈ vä«k §J
g ©C §r ©t 'vr̈I, h ¥J §nUj vẌ ¦n£j 'vb̈ §J ¦n h ¥r §s ¦x vẌ ¦J 'tT̈ ©C ©J h ¥n§h vg̈ §c ¦J 'vk̈h ¦n h ¥n§h vb̈In §J 'vs̈¥k h ¥j §r©h vg̈ §J ¦T  'tḧ ©r §C ¦s

/. ¤rẗc̈U o¦h ©nẌ ©C ¤J Ubh ¥v«k¡t sj̈ ¤t ',h ¦r §C ©v ,Ijªk h¥b §J ',Icẗ vJ̈«k §J ',IvN̈ ¦t

Who knows one, ho! echad mi yodea’. I know one, ho!
One is God and one alone and never more shall be so.

Who knows two, ho! shnayim mi yodea’.  I know two, ho!
Two are the tablets of the covenant, one is God and one alone and never more shall be so.

Who knows three, ho! shelosha mi yodea’. I know three, ho!
Three are the patriarchs, two are the tablets of the covenant.......

Who knows four, ho! ‘arba’ah mi yodea’. I know four, ho!
Four are the matriarchs, three are the patriarchs, two.....

Who knows five, ho! ‘chamisha mi yodea’....Five are the books of Moses, four...
Who knows six, ho! shisha mi yodea’. Six are the orders of Mishnah, five....
Who knows seven, ho! shiva’ mi yodea’. Seven are the days of the week, six....
Who knows eight, ho! shemonah mi yodea’. Eight are the days of Brit Milah, seven...
Who knows nine, ho! tish’ah mi yodea’.  Nine are the months till birth, eight...
Who knows ten, ho! ‘asarah mi yodea’.  Ten are the number of commandments, nine....
Who knows eleven, ho! ‘ahad asar mi yodea’. Eleven are the stars of Joseph’s dream, ten...
Who knows twelve, ho! shnem asar mi yodea’. Twelve are the tribes of Israel, eleven...
Who knows thirteen, ho! sheloshah asar mi yodea’. Thirteen are the attributes of God, twelve...

á
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Sanctuary

[1] We have not told all, [8] Would that we were Sons of Aaron
But words can show more than they tell Both prophet and priest,
If they are used strongly. At once audacious and meticulous

[2] In friendship we sang our songs of joy [9] Ready to offer hope, without blemish
Even as we knew all along that so many Upon the altar of a final sacrifice,
Dream of liberation, of rebirth, of freedom; A last homage to patient history.

[3] Only dream. . . even as we sit amidst plenty, [10] Would that the scent might rise
With dreams but a figure of speech, Above to celestial Jerusalem
Their figure rather than their reality. Where an altar still stands, they say.

[4] Like them, but unlike them, we are overcome [11] Alas, the Temple, the Temple, the Temple
By the immensity of our waiting, Lies in ruins, here and there, with violence
Which is what we are, after all In her courtyards, as in the days of Jeremiah.

[5] A waiting species [12] The only edifice left standing
All too patient Will be the text,
All too willing to suffer the indignation. . . of  others. Our eternal Holy Sanctuary.

[6] If only we would be less ready to wait; [13] The telling with which we embrace
If only we would be less tolerant of postponed justice; One another, past, present, and future,
That thing which inspires hope As only true lovers can.

[7] Which we expect, as the prophet proclaims [14] To speak, to sing—therein is our refuge
To someday emerge from the earth like torrents, Songs of Remembrance
Able to quench all kinds of thirst. Of the Eternal Sabbath awaiting us.

dv̈ §x ¦p
.FzFU £r ©l d ¤M §f ¦p o ¥M ,FzF` x ¥C ©q §l Epi «¦kf̈ x ¤W £̀ ©M .FzT̈ ªg §e FhR̈ §W ¦n lk̈ §M ,Fzk̈ §l ¦d §M g ©q ¤R xEC ¦q l ©q£g

.dP̈ ¦x §A oFI ¦v §l m ¦iEc §R ,dP̈ ©k i ¥r §h ¦p l ¥d©p aFxẅ §A .dp̈n̈ i ¦n z ©c £r l ©d §w m ¥nFw ,dp̈Fr §n o ¥kFW Kf̈

The Seder now concludes according to Halacha,
Complete in all laws and ordinances.
Just as we were privileged to arrange it tonight,
So may we be granted to perform it again.
O Pure One who dwells in the heights above,
Establish us as a countless people,
Speedily guide the offshoot of your stock,
Redeemed, to Zion in song.

:m ¦i«l̈ẄExi ¦A d ῭ Ä ©d dp̈Ẅ §l
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Vhi Sehamdah
p.16

BTzeit Yisrael
page 22
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Halleluya
page 22
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Hodu
p.28
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Afiqoman Game 2007
THE RULES--Read the FINE PRINT!

These rules govern all Afiqoman related activities during this Seder.  Failure to follow these rules will result in significant Afiqoman fines, to be exacted by the
Powers that Be.  Should you have any questions regarding the nature of these rules, ask before it’s too late.
Rule #1: Participants must be pre-Bar/Bat Mitzvah age.
Rule #2: Participants may seek the assistance of any other Seder Participants who was born before April 2, 1937.
Rule #3: Anyone who illegally assists a pre-Bar/Bat Mitzvah in the solving of this puzzle will be fined $15 for every 10 seconds of

assistance provided.  Based on those figures, one minute of assistance will result in a $90 fine.  All fines are payable in cash or
(70% Cacao bars) to the Seder Leader for distribution to pre-Bar/Bat Mitzvah participants (after processing fees).

do not break these rules: your cooperation is appreciated

The Afiqoman was confiscated by the infamous Seder raiding bandit, Fred Ashurbanipal.
Rats! Ashurbanipal hid the Afiqoman so that (1) no one could hand it in before the
completion of the Seder’s Feast, and (2) he would be able to claim the entire reward for
himself.  Ashurbanipal is one mean guy.  

So as not to forget where he put it (after all, Ashurbanipal is about 2,668 years
old, and his memory isn’t what it used to be), Ashurbanipal created an encoded map which
he embedded in the image of an ancient Egyptian relief of Nefertari’s Temple, otherwise
known as Abu Simbel.   He stored his coded message in a computer file which he then
uploaded to his space ship (it just happened to be orbiting earth).  Our undercover
surveillance agents were able to intercept the WiFi transmission.  However, Ashurbanipal
is no dummy: he had encrypted his encoded message.  Making matters worse, he split his
map into some sixteen segments producing sixteen files (you can bet this was time
consuming) , and to each segment he ascribed a GRAPHEME (sometimes called a letter, but
only by less cool people). 

We have now decoded his message to the best of our ability, but he also created
electronic barriers which would not allow us to merge the encrypted files together.  This
must be done using the grey matter stored between your ears (or wherever you happen to
keep it). Succeed in getting the right order for the graphemes and you’ll know where he
hid the Afiqoman.  Oh, and I forgot to mention: the graphemes are in Hebrew but using
the Aramaic alphabet, which was Ashurbanial’s favorite.  (He could never get the hang of
that chisel and hammer stuff required for cuneiform.)

So as to assist you with this reconstruction and decoding process, we have managed
to access an ancient picture of Abu Simbel (on our Haggadah cover).  We have
superimposed what we believe to be the puzzle segments Ashurbanipal used to split his file
into sixteen parts.  If you figure out the order of the pieces, you will also have the order
of the letters, and that will give you a message in Hebrew that describes where the
Afiqoman has been hidden.
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