


 

 

 

 

A sad truth of our biblical literature is that what started out as intensely allegorical and symbolic stories 
were literalized and taken to be flat historical narratives. !is process did not happen overnight. By the late 
Second Temple Period (3rd century B.C.E.) the lines between biblical allegory and historiography had been 
blurred. !is gradual transformation required that people suspend critical thinking and permit stories to 
become history, regardless of how implausible they were as historiography. When you read the biblical 
stories, they are told from the perspective of an omniscient narrator and include supernatural circumstanc-
es, both being strong clues as to their historical implausibility. Given the lack of sources and the surreal 
events described in the stories themselves, one might have thought that the authors had guarded against 
the historicization of the figurative.  

!e most allegorical story in all of biblical literature—Israel’s sojourn in Egypt—is at the center of Passover’s 
festivities. Its contemporary relevance is only unveiled if we engage it as a figurative narrative whose sym-
bols require decoding. Part of this year’s AARON SEDER SUPPLEMENT treats this issue of how history and story 
get misconstrued. Each generation should take upon itself the obligation to reestablish the importance and 
advantages of fictional literature as a modality for exploring our most profound historical truths. 
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  Candle Lighting 
(Skip candle lighting when Havdalah is performed.) 

,    ,       
    (  ) .   

Blessed are You, Adonai, King of the universe, through whose order we are sanctified, 
as we commence our celebration through the kindling of these tapers. 

 The Order 
.   .  .  .  .  .  .  

.  .  .  .  .   .  .  
Sanctification of the Day. Hand washing for ritual. 

Greens (Symbolic foods). Breaking Matzah. Story Telling. 
Handwashing for meal. Blessing for meal. Bitter herbs. 

Sandwich. Feast. Hidden [Afiqoman]. 
Grace after meal. Praise. Closing. 

Leader In the 3rd century book known as the TOSEFTA (Pesachim 10)—a book preserving 
some ancient, and some inventive materials—we read the following:  

 �“On the eve of Passover, from just before the afternoon sacrificial offering, a person 
should not eat, until it gets dark. Even the poorest Israelite should not eat until he reclines 
[at his table to celebrate the Passover]. 

       The poor are not to have fewer than four cups of wine, which 
together amount to a quarter log [an ancient measure], whether unmixed or mixed, 
whether new wine or old�….   

        It is a religious duty for a person to bring joy to his children 
and those attending [the Seder in] his household on Passover. How does he bring them 
joy? Surely with wine, since it says, wine gladdens the heart (Psalm 104:15). But Rabbi Ju-
dah says, �“One gives to women what is suitable for them, and to youngsters what I suita-
ble to them.�” As such, Rabbi Eleazar said, �“Quickly snatch away some matzah for the chil-
dren so that they won�’t fall asleep.�” Rabbi Judah said, �“Look, even if the kids haven�’t eaten 
more than some lettuce, and have failed to do some of the rituals, snatch away some mat-
zah for the kids so that they don�’t sleep.�”1  

Reader $e origin of our four cups of wine at the Passover Seder is uncertain. One scholar 
lists more than 15 di&erent attempts in rabbinic literature to “justify” the four cups. 
$e Tose'a passage we just read determines a quantity of wine, but nowhere else 

                                                            
1 $e exact meaning of the phrase,    is uncertain. Neusner translates, “$ey toss [matzah] to the 

children so they won’t fall asleep.” But the word , might hint at the snatching away of matzah in the sense 
that the Afiqoman is hidden.  
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speaks of the four cups as being associated with specific meanings. On the contrary, as 
the continuation of the passage makes clear, the whole point was originally that one 
must experience joy through the celebration of the Passover festival, with a minimum 
of four cups of wine, but not specifically four. $e wine itself served as a medium for 
achieving that joy. $e Mishnah indicates that charity funds could be used to provide 
the poor with wine.2 Eventually, four became the emblematic number, and di&erent 
purposes were associated with the various cups, starting with sanctifying the day.  

Leader In the spirit of this passage in the Tose'a, we emphasize the obligation to teach the 
story of our redemption in history, a literary redemption, an unfinished, ever-
emerging redemption, with joy and laughter, cleverness and intrigue, to sustain inter-
ests, to marvel at the intertwining of the expected and the unexpected. For the Jew, 
nothing could be of greater joy than the experience of sitting with loved ones before 
the wonder of the written word—the text—which has been our homeland whenever 
and wherever we have been sojourners, strangers. Amidst the word we find a refuge; 
in its performance, we draw oxygen for our souls.  

 

Invitation to the Seder 
      .    

 ,    .     
  ,   .   

:     ,   
This is the bread of impoverishment, which our ancestors ate in the land of Egypt. Let whoever is 
hungry come and eat; let all who are in need, come and partake of the Passover celebration. This 
year we are here; next year may we be in the Land of Israel. Presently there are slaves; next year, 
may all be free.3 

Reader $is constitutes our invitation to the Seder. It appears first in the Babylonian Talmud, 
and except for the song, Chad Gadya, it is the only Aramaic passage in the Passover 
ritual. It also contains another oddity: here Matzah is identified as the bread our an-
cestors ate in the land of Egypt. Based on the story in the Torah, the Jews did not eat 
Matzah in Egypt; they only started eating unleavened bread at the moment of their 
redemption from Egypt, when the bread’s rising time was curtailed by the hasty exo-

                                                            
2 $e phrase in the Mishnah 10, 1 reads,   , “even [taking from] the charity funds.” For the vari-

ous midrshic justifications of 4 cups, see Menahem Kasher, Haggadah Shelemah [Hebrew] (Jerusalem, 1967) 92 
3 Following the Babylonian tradition, most traditional Haggadot have this paragraph appear a!er the Qid-

dush. Logically speaking, this makes no sense; if your goal is to invite those in need to participate in the festival’s 
rituals—particularly the consumption of 4 cups of wine—why would you only invite them a!er you have sancti-
fied the day with the first cup of wine. Hence our Seder corrects the order. $e name of the bread, lachma ’anya‘ 
can be translated as the bread of “impoverishment” or of “distress.” $e ambiguous element leaves it vague 
whether the bread itself is considered a poor version of bread—and hence emblematic of a poor, downtrodden 
people; or whether the bread is associated with su&ering. Given that the matzah only has a role in the Exodus 
story at the very end, any interpretation of the words lachma ’anya‘ must be symbolic. 
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dus brought on by the tenth plague. $e author of this passage endeavors to trans-
form the Matzah into a symbol of the anguish experienced by Israel in slavery 
throughout the Egyptian sojourn.  

Leader Each festival begins by sanctifying the day.  

 

 Qiddush 
First Cup, Sanctification of the Day 

 [! ] :      .          

   ,    ,     ,     : 

    ,  -  ,- ,   ,-  
    ,    - ,   .    

  ,         .-   .
:    ,    :    

Blessed are You, Adonai our God, King of the universe, who creates the fruit of the vine. Blessed 
art Thou, Lord our God, King of the universe, who has chosen and exalted us above all nations and 
has sanctified us with Thy commandments. And Thou, Lord our God, has lovingly bestowed upon 
us appointed times for happiness, holidays and seasons for joy, this Feast of Matzot, our season of 
freedom, a holy convocation recalling the Exodus from Egypt. Thou did choose and sanctify us 
above all peoples. In Thy gracious love, Thou did grant us Thy appointed times for happiness and 
joy.  Blessed are You, O Lord, who sanctifies Israel, and the appointed times. 

(.       "  ) 
(When the Seder happens on the close of Shabbat, Havdalah is recited.) 

Havdalah 
:    ,    ,    

    ,        ,    ,  
 .        .       ,

-         .- .   
(:     ,    

:      ,    ,    
Blessed are You, Adonai our God, King of the universe, creator of the lights of the fire. 

Blessed are You, Adonai our God, King of the universe, who distinguishes holy from profane, between light 
and darkness, between Israel and the nations, between the seventh day of the week and the six days of activi-
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ty. You have distinguished between the sanctity of Shabbat and the sanctity of the festival and you have sanc-
tified the seventh day of the week over the six days of activity. You have separated your people, Israel, from 
the nations and have sanctified them with Your sanctity. 

Blessed are You, Adonai, who distinguishes between the holiness (of Shabbat) and the holiness (of the Passo-
ver holiday). 

(Together) 

We are grateful for the lives that have been given us, for the fortune of having 
reached this day, for the presence of loved ones, for the sanctity of shared mo-
ments. 

 
Reader $e evolution of our Passover Seder entails the merging of diverse motifs and social 

customs. Jews of each era drew from cultural components known to them from living 
in the midst of a larger, non-Jewish culture. Even the banquet itself is modeled a'er 
the practices of the Roman aristocracy, which reclined and ate their elaborate meals 
in stages. But the notion of devising a home ritual as extensive as this one constitutes 
a revolutionary move in the history of religion. Far away from the synagogue, with 
autonomy in the privacy of one’s home, the common person symbolically takes on 
the role of Temple Priest, Scholar, the free reign of an aristocrat, and the champion of 
social causes as fundamental as the struggle for freedom.  

Leader We begin our “new order” by emulating the standard ritual of an evening meal, only 
each of its components now takes on new meanings. 

 Ritual Washing of the Hands 

 Eating of Greens, Dipped in Salt Water 
:    ,    ,    

Praised is the Lord, ruler of the universe, who creates the fruit of the vine. 

 Breaking the Middle Matzah, Afiqoman 
Leader We break the middle Matzah, commonly called the Afiqoman, and we set it aside in a 

cloth bag or napkin. Mention of the Afiqoman goes back to the early Rabbinic Era, 
but it was not the name for the piece of matzah we will now set aside. As the passage 
concerning the FOUR SONS makes clear, the Afiqoman was a kind of dessert in Greco-
Roman contexts. We are specifically prohibited from having an afiqoman a'er we 
have concluded our evening’s festivities. Eventually, most people related to this bro-
ken piece of the middle matzah as the Afiqoman itself—the last thing we will eat this 
evening. $e tradition of placing the Afiqoman in a cloth enclosure is first mentioned 
in a guide to ritual of 13th century France (Machzor Vitry). Some scholars have sug-
gested that the placing of the Afiqoman in a cloth is suggestive of the Israelites carry-
ing out of Egypt unleavened dough in their cloaks (as noted in Exodus 12:34). $is is 
just the beginning of the “unusual rituals” that will comprise our evening’s feast. Each 
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act that is at odds with a normal evening’s “order” is supposed to prompt among the 
curious a question. 

 Telling the Story 
Crapulinski Ah, it is another Passover festival. $e guests are gathered, the heirs of this most hon-

ored tradition sit, waiting, as the air is filled with the sweet scents of the banquet 
about to be set before us. I, and my outstanding comrade in arms, soon to arrive, have 
been sent as muses of good sense, not by chance, but to corral the voices of the guests 
to form a most mellifluous chorale for Passover’s chants; and to o&er amidst this most 
esteemed council, counsel as it might be befitting intellects akin to our kind. To speak 
of the old and the new, and what we knew to be told, once, but now anew, know yet 
again, like no one, or someone who knows this as well as the nose between his eyes; 
aye, I sigh sighs the size of all our ancestors combined, bound to the not-so-sweet 
misery of histories, presented this eve within a suite of stories, to whose presence our 
essence is tied like the ebb and flow of the ocean’s tide. He who knows not for naught, 
but to teach and be taught; not to incite but insight o&er—yea, awe for wisdom in 
abundance we pro&er this night, not as lone minds alone, but to gather together to 
speak of times passed, like wise-souls in the past spoke. We shall mine the best minds 
as the miner who seeks the finest ore, especially for the minors among us; or perhaps I 
should say at this early hour, how our principal principle could bring us profit, as we 
the prophet’s voice heed, as we read of the man who split the sea of Reeds, his actual 
name le' in our story unapparent. For a parent and a child alike will raise voices and 
spirits tonight—with a little help from libationary spirits—to recite of those in each 
generation who sought to raze our fragile homes. History we can’t right, nor recant 
through this rite, those who sought to rout us from routes we might have chosen with 
less travail to travel. We Jews are but wayfarers, forever baited by unfair fares, which 
weighed and seldom abated by our adversaries, we paid with our blood through 
whatever history threw our way. ’Tis Pesach now. Spring’s fragrance grants license to 
our hearts, to seek in the unfamiliar and the seasoned alike, rebirth by bearing will-
ingly upon our shoulders, the task of telling for the generations of all times, the story 
through which humanity first learned the meanings of freedom and rhyme.  

[Guildenstern enters] 

Crapulinski I don’t believe we’ve met. I’m Crapulinski. . . and you sir? 

Guildenstern A man, breaking his journey between one place and another at a third place of no 
name, character, population or significance, sees a unicorn cross his path and disap-
pear.

Crapulinski A unicorn?  

Guildenstern $at in itself is startling, but there are precedents for mystical encounters of various 
kinds— 

Crapulinski Indeed, I myself have been prone to remarkable visions, such as the time I— 

Guildenstern “My God,” says a second man, “I must be dreaming, I thought I saw a unicorn.”  



6 | Aaron Seder Supplement 
 

Crapulinski I myself have been known to dream and see the most— 

Guildenstern At which point, a dimension is added that makes the experience as alarming as it will 
ever be. A third witness, you understand, adds no further dimension but only spreads 
it thinner, and a fourth thinner still, and the more witnesses there are the thinner it 
gets and the more reasonable it becomes until it is as thin as reality, the name we give 
to the common experience—  

Crapulinski Four people, even more, saw a unicorn, and yet you are telling me reality is— 

Guildenstern “Look, look!” recites the crowd. “A horse with an arrow in its forehead! It must have 
been mistaken for a deer.”  

Crapulinski [Pauses quizzically, then gets it] Ah, I see, you were playing with me, a riddle of sorts, 
was it not? How marvelous, a horse with an arrow in its head. Oooh, must have hurt. 
You had me going there for a moment. Now, just who might you be? I’ve grown curi-
ouser! 

Guildenstern I am Guildenstern, a philosopher courtier to King Claudius of Denmark, Hamlet’s 
uncle, intent on protecting the throne from would-be usurpers with my comrade in 
arms, Rosencrantz.  

Crapulinski Goodness be! Mr. Guildensoon, we have much in common. I, too, am intent on pro-
tecting something, but I am not sure what. And I too have an outstanding accomplice 
in my task.  

Guildenstern Where is he, then? 

Crapulinski He’s out, standing, somewhere, or other. Washlapski too is something of a philoso-
pher, prone to deep thoughts. Not me, mind you; don’t you worry. [Washlapski en-
ters.] Look here: my words leave my lips, like leaves dropping from a bough in au-
tumn winds, and there he now stands. May I present, with a royal bow, Count Wash-
lapski. Wash, meet here Mr. Guildenstar. 

Guildenstern $at would be, Guildenstern. 

Washlapski Pleased to meet you Mr. Goudastern. I am Count Washlapski; friends call me Wash 
for short. Perhaps you have already learned, we are two mighty Polish knights, crea-
tures of the most honorable pen of Heinrich Heine. 

Crapulinksi Ah yes, the great Heinrich Heine, who died in 1856, one hundred years a'er Mozart 
was born; 106 years a'er Irv Blumenthal was born; 217 years and 3 days…. 

Washlapski Yes yes yes yes, let’s move on. And you, Mr. Guildenbloom, from whose pen dost 
thine soul flow? 

Guildenstern Guildenstern. Pen? Flow? I come from no pen. Has a literary character hands, organs, 
dimensions, senses, a&ections, passions. If you prick me, I will bleed. I am flesh and 
blood, vowed to protect King Claudius from misguided lunatics and sycophants 
alike, particularly Prince Hamlet and his clandestine brew of ex-Soviet KGB spies. For 
the moment, as questionable as your characters might be, I’m glad to have met two 
fellows in arms. Perhaps you could be of service; we seem to have lost our way. [Ros-
encrantz enters] Ah, Rosencrantz, not a moment too soon. $ese characters, Craplap-
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ski and Washlinski, particularly the latter, have insulted our honor by denying our 
existence. But putting that aside, they could be useful. 

Rosencrantz I want to go home. Which way did we come in? I’ve lost my sense of direction. 

Washlapski What a piece of work is a man, how noble in reason, how infinite in faculties, in form 
and moving, how express and admirable in action, how like an angel in apprehen-
sion, how like a god!  But you, sir, are no man, you are a piece of literature, pure 
and simple. Have you not heard of Shakespeare? He’s written all over your face. 

Rosencrantz Shakespeare? I’ve heard of Stoppard, but not Shakespeare. And what do you mean 
by, “a piece of literature?” 

Washlapski I mean that you are characters in a play; we are all such characters, written for a pur-
pose.  

Rosencrantz How could you possibly assert such a thing. Look at us! Solid bearded men! [looks at 
Guildenstern]. Okay then, solid men! [looks again]. Solid! 

Washlapski Really?  $en tell us about your mother. 

Guildenstern Now you are going to insult our mothers! You scoundrel, you reprobate, you anti-
hero, you miscreant. 

Crapulinski See, you even talk about bad guys in a literary fashion. You can’t help yourselves. 

Rosencrantz Come to think of it, I don’t really remember my mother. 

Washlapski Who did you sit next to in 9th Grade Honors Biology class? Come on, tell us, who was 
she? 

Guildenstern Rosencrantz make honors?!? I said he’s real, but I didn’t say he’s smart! 

Rosencrantz Actually, I don’t remember having been in 9th grade. 

Washlapski And your father? 

Rosencrantz Father? 

Washlapski Your first girlfriend? Was she a red-head or a brunette? 

Rosencrantz Girlfriend? 

Washlapski You garnish your loins with a saber; who was your fencing teacher? 

Rosencrantz I’ve always known how to…. [panic] May the gods spare me, I am in fact hollow! I 
have no past. Guildenblick, I’m feeling sick. 

Guildenstern “Guildenblick?” Now you don’t know my name? Pull yourself together, Crantzie; they 
are getting the better of you. 

Rosencrantz $e better of me? I don’t think there is a me. I’m feeling faint.  

Crapulinski Of course you’re feeling faint. $at’s what happens when you first come down with 
Allegoriasis.  

[Pulling out a physician’s bag, Crapulinski and Washlapski begin examining Rosencrantz with stetho-
scope, taking his pulse, blood pressure, etc. ] 



8 | Aaron Seder Supplement 
 

Rosencrantz “Al-le-gor-i-a-sis?” What’s that? 

Crapulinski Allegoriasis is a serious condition denoting advanced stage allegoremia. It all starts 
when a character senses a weakening of his or her powers of allegorical meaning. 
Very serious indeed, and highly contagious.  

Washlapski When’s the last time you had a checkup? 

Crapulinski Rosencrantz, say “Ahhhh.” 

Washlapski Let’s not jump to conclusions, Crappy. It could be Parablectasis, which causes the 
thwarting of a parable’s healthy dissemination. His eyes look bloodshot, his breath-
ing seems shallow, his pulse elevated. I think that’s what it is: Parablectasis. Are you 
experiencing any shortness of breath? 

Rosencrantz Short of breath? “Par-a-bl-ec-tasis?” 

Crapulinski But look at his complexion, Wash; he’s all washed out. He has all the classic indica-
tors of Figurativitis.  

Rosencrantz [becoming ever more desperate] “Fig-ur-a-ti-vi-tis?” 

Washlapski I hadn’t thought of that, and there’s been a lot of that going around. But you know, 
Figurativitis and Symboliplegia o'en manifest the same symptoms; although, due to 
certain genetic proclivities, one is more common among Hellenists, the other among 
Hebrews. In the end, it all means the same thing: this character is being rendered 
meaningless by literalization. I think we should do a blood test. 

Rosencrantz “Sym-bol-i-ple-gia?” Blood test? 

Crapulinski My Great Aunt Gretchen su&ered from the somewhat less severe Symboliparesis. 

Washlapski You never told me that. How did they cure her? 

Crapulinski Some doctor prescribed Otto Neurath’s book on Isotypes, and within days, her sym-
bolic metabolic rate was virtually restored. If only they had known earlier. 

Rosencrantz Allegoriasis? Parablectasis? Symboliplegia? Figurativitis? How long have I got? 

Washlapski How long? My friend, it’s not a matter of how long; it’s a matter of how long meaning-
less. If you have contracted any of these conditions, with a little rehabilitation, you 
can be confident of a very long and fruitful life. But you need to be liberated from 
these pernicious literalisms.  

Rosencrantz Rehabilitation? Long and fruitful life? 

Crapulinski Ad infinitum even! Forever and ever. Longer even. Really. Long. 

Rosencrantz How did I catch these things? 

Washlapski Lack of critical thinking. It’s a typical condition of Western Civilization.  

Guildenstern Rosencrantz! Where is your honor? Clearly these are agents of the enemy, sent here 
to destabilize your universe with propaganda. Get a grip. We are moving on? 

Washlapski Moving on? Where to? 
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Rosencrantz I can’t remember…. I can’t remember my mommy, or my daddy, or my fencing 
teacher, or much of anything. All that I thought existed, all that I assumed was real, 
isn’t there when I try to bring it to mind. It’s as if it has all vanished. Maybe I am noth-
ing but a piece of literature. Maybe I have no past beyond what the writers provide 
and what the readers interpret. 

Crapulinski Oh, don’t feel bad. Nothing vanished. It was never there. As the good poet said, 
“$ere is nothing in life except what one thinks of it.”  

Rosencrantz Don’t feel bad? $is is a catastrophe. I am a person without a history. 

Washlapski No, you are a literary character who represents a history.  

Crapulinski And as the good poet said, “all history is modern history.”  

Rosencrantz How could this be? My mother should have told me about this…but then, I don’t 
have a mother. Woe is me! 

Washlapski Cheer up Rosenkugel. People have used stories with fascinating fictive characters for 
centuries to describe the human condition in a most insightful manner. $e problem 
occurs when stories get converted mistakenly into factual history. When that happens, 
they are neutralized of their original allegorical or symbolic imagery.  

Crapulinski Like my dad used to say, “Man is an eternal sophomore!” Or maybe he said, “Son, you 
are an eternal sophomore.”  Not sure at the moment. 

Washlapski Look, it happens to be Passover Eve. Come join us in this evening’s festivities. To-
night we will rehearse a most remarkable allegorical story. It too underwent a forced 
parablectomy, which removed its symbolic valences and had people thinking of it as 
actual history for centuries. But the story can be brought back to life. $ese maladies 
are all reversible. Come Rosenknisch; we’ll make you into a literary character yet 
again. 

Crapulinski Yes, as I myself was saying earlier, we will tell the story through which humanity first 
learned the meanings of freedom and rhyme. 

Washlapski Yes, that’s right; the very first time a people was created not on the basis of kings or 
queens, or drawn together due to the accident of proximity, or the crushing forces of 
armies. $is is a story of a people created in a place that is not their own; it is about 
taking the lowly slaves of a distant kingdom and leading them toward freedom and 
governance through law. It appears to be about people in Egypt—but Egypt is a sym-
bol for any place distant, foreign, and oppressive. It appears to be about a specific ser-
vitude—but human tra.cking is an ongoing sin of humanity against which we all 
must be vigilant, even today. It appears to be about an actual moment in time—but it 
is about aspiring for redemption for all people throughout time. Tonight we will re-
cite verses written centuries ago, poems of a people delivered from adversity to tran-
quility—but it is an adversity endemic to the human condition, and it is an ephemeral 
tranquility that we must constantly struggle to reintroduce into our lives. $e Hagga-
dah is composed of verse because poetry is, tonight, a means of redemption. 

Crapulinski $ere, now, Mr. Rosenquatsch, are you feeling better? 
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Guildenstern Are you out of your minds? You think you can destabilize our entire universe just like 
that? Well, I’ll have nothing of it. You can take your allegory and anesthetize it. Ros-
encrantz, we’re out of here. 

Crapulinski You’re going to miss the food, and did I mention the four cups of wine for everyone? 

Rosencrantz [suddenly a bit revived] Four? 

Crapulinski …for everyone? 

Rosencrantz [as if whispering to Guildenstern] Guildy, maybe we’ve uncovered a historical plot. 
Don’t you think at least one of us should investigate? I volunteer. 

Guildenstern You volunteer? One moment you are crying over your vanished past, now you’re 
ready to join the party? 

Rosencrantz It’s all in the interest of protecting the king. And besides, I’m famished. 

Guildenstern Vanished yet famished? How does that work?  

Washlapski Mr. Guildenrock, you too are invited. $ere’s room for everyone—flesh and blood 
and literary types alike.  

Guildenstern Hmmm. First I would like to interrogate you a bit, if you don’t mind. If you can an-
swer these questions adequately, then maybe, just maybe I’ll be able to get to the bot-
tom of this. 

Crapulinski Oh, Mr. Guildenbonk, tonight is a night filled with questions. Ask whatever you 
might wish.  

Guildenstern $at’s Guild-en-stern. Okay, let me start with these, with the assistance of a young’n.  

(Traditionally, the youngest person able to recite asks the following questions.) 

?       
 :     .       

:          
  .        :     

:     .         
 

What is different tonight from all other nights? 
On all other nights we eat [food with] leavened bread as well as matzah; tonight, 
just matzah? 
On all other nights we eat any kind of herbs; tonight, just bitter herbs? 
On all other nights we do not dip even once; tonight, we dip the greens twice? 
On all other nights we eat sitting ore reclining; tonight, we all recline? 

 

Leader $e text we just recited is what we find in the now-standard Haggadot for Passover. 
While it has become tradition for a child to ask the questions, the origins were most 
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likely quite di&erent. Note that one of the FOUR SONS (in the passage we will recite 
next) is a child who does not even know to ask. $e Ma Nishtanah questions are actu-
ally what a parent should bring to the attention of someone learning about the Seder; 
in other words, these are the questions a parent should ask for a child who does not ask.  
Maimonides (12th century) stipulates these questions are for a parent, not a child.  

Reader $e earliest texts of Ma Nishtanah only have three questions, paralleling Rabban 
Gamaliel’s teaching—which we will read in a moment—that we are obliged to eluci-
date three parts of the Seder: pesach, matzah, and marror (bitter herbs). record of “four 
questions” is found in the Mishnah; they are di&erent from those that appear in most 
Passover Haggadah texts published today; in fact, they make more sense. $e Mish-
nah version (c.220 c.e.) reads as follows: 

?       
]2 :     .       [  
]3.             [  
]1    [:     .    

What is different tonight from all other nights? 
On all other nights we eat foods that contain leavening and matzah; tonight just matzah? 
On all other nights we roasted and boiled meats; tonight only roasted meats? 
On all other nights we �“dip�” just once, tonight we �“dip�” twice? 
 

Leader $e very last question to be introduced into the tradition regards eating-while-
reclining. $is question could not have derived from the earliest practices since eat-
ing-while-reclining was not “unusual” during late Roman and Byzantine times. It was 
only much later, perhaps under the influence of Persian practices in the east, and 
Christian practices in the west, that meal-time ritual shi'ed so as to make leisurely re-
clining unusual.  

Reader To set the stage for our story, the sages drew upon the parable of the FOUR SONS, 
which was recorded in the Talmud Yerushalmi and a midrashic text on the book of 
Exodus known as the Mekhilta of Rabbi Yishmael. $ese versions di&er from what be-
came standard in the Haggadah. $is year, we will include only the Yerushalmi ver-
sion, as well as an alternate reading. But first, the sages establish that who we are mat-
ters very little this evening; everyone is to focus on the transition from slavery to free-
dom.  

Reader $e story is told that we were slaves to a Pharaoh in Egypt. $e tradition maintains 
that had the Holy One, Blessed be He, not taken our ancestors out of Egypt, we and 
our descendants would still be enslaved to Pharaoh. 

      ,     .  
 ,         ,  

.     ,    
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   ,  
  ,  

   ,
   ,

  .  

:    ,      
Together Even if we were all wise and knowledgeable, even if we were esteemed elders, knowing 

all of Torah, it would still be incumbent upon us to tell the story of our exodus from 
Egypt. Indeed, the more we speak of the exodus from Egypt, the more praiseworthy our 
evening�’s ritual.  

Leader As it is taught of the greatest scholars of the Hadrianic Era: 

  ,   ,   ,    ,   ,   
    ,   ,     ,  

 :  :   ,     ,  

Reader It is told of the following sages, Rabbi Eliezer, Rabbi Joshua, Rabbi Eleazar ben Azariah, 
Rabbi Aqiva, and Rabbi Tarfon, that around the year 125 C.E., they were reclining at a Se-
der in B�’nei Brak, discussing the Exodus from Egypt the whole-night long, until their disci-
ples came and said to them: �“Masters, it is time to recite the morning Shema. 

Reader According to the sages, the Torah was written with four mentalities in mind —that of 
the wise child, an evil child, a simple child, and a child who does not even know how 
to ask a question. $ere are three ancient versions of this text. Here is the version rec-
orded in the Talmud Yerushalmi (10:4, 37d). [Alternate reading, “About Questions,” be-
low.] 

 '    .       ,  ,  ,   
  :  

       ?          ?
         :  

  ?     ?          
  ?            :   

 , :               
 :  
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  ?   ?             
         :  

    ,    :  

Rabbi Hiyyah taught: The Torah addresses [the mentalities] of four sons; a wise one, a wicked one, 
a simple one, and who is not able to ask a question. 

What does the wise one ask? What are the testimonies, statutes, and laws the Lord our God com-
manded us?" You should explain to him starting from the verse, �“It was with a mighty hand that the 
Lord brought us out of Egypt from the house of bondage�” (Exodus 13:14)�—[in other words, the 
wise son can derive the meaning of the festival directly from Torah itself].  

What does the wicked son asks: What is this troublesome thing that you bother us with every sin-
gle year? And you realize that had a person with this mentality actually have been in Egypt, he 
would not have been worthy of redemption from there, even till this day.  

The simple son asks: "What is this all about?" Tell him, "With a strong hand the Lord brought us out 
of Egypt from the house of slavery." 

As for the son who is unable to ask a question, you must open up the subject to him, as it is writ-
ten: "You shall tell your son on that day: This is on account of what the Lord did for me when I 
came out of Egypt." 

Leader $e Talmud Yerushalmi’s version contains the most authentic framing save for a cor-
ruption introduced in the evil-child passage by a scribe who attempted to harmonize 
it with the other versions that were part of the cultural repertoire.4  $e English ren-
dering o&ered here suggests a reconstruction of how the original version might have 
read.5 In the Hebrew, the phrase that he “excluded himself” does not belong in the 
Yerushalmi. It is associated with heresy in the Haggadah’s standard text. $e 
Yerushalmi is very clear about the mentalities of the four sons: the wise one is curious 
and is able to handle the Torah text itself. $e so-called “stupid child” cannot be trust-
ed to understand key issues; therefore the Yerushalmi has you teach that child the de-
tails of the halakhah (ritual law) verbatim on the basis of the Mishnah, without show-
ing how they are derived from the storyline. For the child who cannot even ask, the 
leader of the Seder asks. “Evil” here is defined as the child who relates to the whole 
ritual as a terrible bother. $at child’s failure to participate and gain insight, therefore, 
would render him unredeemed. 

 
 

                                                            
4 Contra Kulp, Schechter Haggadah, 205-210, who believes the Yerushalmi least authentic.  
5 Here is the Yerushalmi text, with what I take as the harmonizing corruption in italics and the original in 

bold (using Kulp’s translation, 207): “What does the wicked child say: ‘What is this service to you’ (Ex 12:26)? What 
is the bother that you bother us with every year? And since he excludes himself from the community, you should say 
to him, “%is is done on account of what the Lord did for me when I came out of Egypt (Ex 13:8) Had that one been 
there, he would not have been worthy to have been redeemed.” What commentators fail to note is that the child 
who is ostensibly “excluding himself” is portrayed as reciting a verse directly from Torah, which implies that the 
recitation of a Torah verse entails that very mentality. $e goal was to link each child to a verse, but that is artifi-
cial in this context. “Torah” is not the Pentateuch literary—but “study” generally, which is why the stupid son is 
taught the laws of the Mishnah, from the beginning to the end regarding Afiqoman. 
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  About Questions 
A passage on questioning and knowledge, conveying four mentalities 

regarding questions and answers, from Edmond Jabès, THE BOOK OF QUESTIONS. 

 Reb Mendel “Our hope is for knowledge,” said Reb Mendel. But not all his disciples were of this 
opinion.  

Disciple 1 “We first have to agree on the sense you give to the word ‘knowledge,’” said the oldest 
of them. 

Reb Mendel “Knowledge means questioning,” answer Reb Mendel. 

Disciple 2 “What will we get out of these questions? What will we get out of all the answers 
which only lead to more questions, since questions are born of unsatisfactory an-
swers?” asked the second disciple. 

Reb Mendel “$e promise of a new question,” replied Reb Mendel. 

Disciple 1 “$ere will be a moment,” the oldest disciple continued, “when we have to stop inter-
rogating. Either because there will be no answer possible, or because we will not be 
able to formulate any further questions. So why should we begin?” 

Reb Mendel  “You see,” said Reb Mendel: “at the end of an argument, there is always a decisive 
question unsettled.” 

Disciple 2 “Questioning means taking the road to despair,” continued the second disciple. “We 
will never know what we are trying to learn. True knowledge is daily awareness that, 
in the end, one learns nothing. $e Nothing is also knowledge, being the reverse of 
the All, as the air is the reverse of the wing.” 

Reb Mendel “Our hope is wings of despair. For how would we progress otherwise?” replied Reb 
Mendel. 

Disciple 3 “Intelligence,” said the third disciple, “is more dangerous than the heart, which relies 
only on its own beat. Who among us can assert that he is right?” 

Reb Mendel “Only the hope to be right is real. Truth is the void,” replied Reb Mendel. 

Disciple 1 “If the truth which is in man is void,” continued the oldest disciple, “we are nothing in 
a body of flesh and skin. $erefore God, who is our truth, is also nothing?” 

Reb Mendel “God is a question,” replied Reb Mendel. “A question which leads us to Him who is 
Light through and for us, who are nothing.” 

 .       ,      .
  ,     :  ,       

   :       ,    ,     
  :   ,    .   

 Blessed is He who keeps His promise to Israel, blessed is He.  For the Holy One planned the end [of 
their bondage] in order to fulfill what He had said to our ancestors, Abraham, at the Covenant be-
tween the pieces (Gen. 15). As is written: �“You shall know for certain that your descendants shall be 
strangers in a land that is not their own; and they will enslave them, and shall treat them harshly, for 
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four hundred years.  But I will also judge 
the nation that they shall serve, and after-
wards they shall leave with great wealth.  

(cover matzot, raise the wine glass) 

 .    
   ,   

    .
 .    ,

    
:  

This [promise of redemption relates 
not just to Abraham, but] has stood by 
our ancestors and us since antiquity. 
For not only one enemy has risen 
against us to destroy us; but rather in 
each generation, there rises against us 

an adversary to destroy us. But the Holy One, blessed be he, saves us from their hands. 

 

Decoding the Allegory 
Reader $e story seems so very simple: a small cluster of tribes known as Israel, migrated 

away from its land to escape an oppressive natural disaster: famine. On foreign soil, 
the people increased its ranks. At various points in time, the community enjoyed the 
benefits of having successfully assimilated into the dominant culture. $eir status, 
however, would vary greatly, depending upon the ruling class’s attitude toward peo-
ple forever classified as “foreigners.” A group’s “otherness” is not something that it can 
shed. For one’s Otherness is not an intrinsic characteristic of a group or individual; ra-
ther, Otherness dwells in the mind of the xenophobe, the racist, the paranoid; or it re-
sides in the arsenal of those who know how to use di&erentness as a weapon for ma-
nipulating public opinion.  

Reader $e slave, then, cannot alter the way she is seen by the person who thinks he is a mas-
ter. Racism, or more broadly, fear and hatred of “the Other,” manifests itself as the 
problem of the victim, but it is the illness of the perpetrator. Nothing intrinsic to vic-
tims ever justifies the inhumanity of their persecutors—nothing.  

Reader Like all allegories, its details parallel something in real life. When our story was writ-
ten, Egypt was a monarchy whose glory days had passed. $e political focal point of 
the Levant had moved eastward to Babylon and then Persia. During the 6th century’s 
Babylonian conquest, Jewish intelligentsia were forcibly exiled to Mesopotamia as a 
strategy for undermining the Jewish State’s autonomy. Take away the literate class 
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and you cripple a community’s powers of self-governance. Within 150 years of that 
event, the Jewish Diaspora had begun to rival the population of the Land of Israel in 
both numbers and wealth. By the Hellenistic Period (300 B.C.E.) it is likely that more 
Jews dwelled in non-Hebrew speaking lands than in Israel proper. By the end of the 
Roman period—when our Passover Haggadah was first developed—the population of 
the Diaspora communities outnumbered the Jewish population in the Land of Israel.  

Reader $e allegory, then, is about the possibility of sustaining life in a Diaspora, without a 
land, without a king, without an autonomous state. It is also about the ideal ingather-
ing of the Israelites via a dream-like redemption. $e entire Torah is about the Jew’s 
survival in exile. $e Torah ends with Moses, the Prophet-Law Giver—Israel’s ideal-
ized stand-in for a king—dying in the wilderness. Our story, then, a.rms the notion 
of peoplehood on the basis of a literature, on the basis of study, on the basis of ritual-
ized performance that is innovative, even as it links the present to earlier generations.  

Reader $e allegory is about a.rming that no exilic sojourn should be tolerated that subor-
dinates and prevents one’s spirit from achieving dignity and autonomy. We rehearse 
our ritual every year to reinforce in ourselves, and particularly in the rising genera-
tions, that we must always think of ourselves as slaves in an allegorical Egypt. For ei-
ther we ourselves, or someone else on this globe, is su&ering the injustices of econom-
ic and social exploitation. Against all such injustices, we are commanded to speak out. 

Leader $e Torah teaches that the Israelite exodus from Egypt involved a battle of gods: the 
Egyptian gods of nature were defeated by the Israelite God of history. $e ten plagues 
are episodes that show the Israelite God’s power over the forces of nature, each of 
which had its corresponding Egyptian deity. $us it says in the book of Exodus, 
“against all the gods of Egypt, I will execute judgment” (Exod 12:12). Plagues, then, repre-
sent disorder in a world that gods were supposed to render orderly.  

 $ere is a tradition ascribed to Rabbi Elazar of Worms (12th century) that would have 
us remove 16 drops corresponding to the ten plagues recorded in the Exodus story, 
the three plagues mentioned in Joel and three others noted in Jeremiah. $e more 
common tradition of ten drops, one for each plague against Pharaoh, was justified on 
the basis of Proverbs 24:17: If your enemy falls, do not exult; if he trips, let your heart not 
rejoice, lest Adonai see it and be displeased, and avert His wrath from [your enemy]. As 
we recite the names of the plagues, we diminish our cups of wine by ten drops, con-
veying the notion that our joy should be diminished over the su&ering of others, even 
when the “others” are our adversaries. 

.  .  .  .  .  .  
:   .  .  .  

Blood. Frogs. Lice. Wild Animals. Pestilence. Boils. Hail. 
Locusts. Darkness. Slaying of the Firstborn. 
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 Dayenu 

The list of redemptions rst appears in the 10th century Haggadah of Rav Saadia Gaon. 

8 ,    
,      :

1 ,    
,     :

9 ,      
  ,   :

2 ,    
 ,    :

10 ,   
,     :

3 ,   
,    :

11     ,
 ,     :

4 ,   
,     :

12 ,     
,     :

5  ,    
,      :

13 ,    
,     :

6 ,    
:  ,    

14 ,    
     :

7  ,   
 ,     :

 

eee 

   Three Symbols 
  .   :   ,     ,        :    :   

Rabbi Gamliel taught: Whoever does not elaborate on three particular objects on Pesach 
does not fulfill his obligation: Pesach, Matzah, Maror. 

 Explanation of Pesach  

    ?    ,      ,    
   ,      :  ,     ,   

.    ,     ,       

Reader In ancient times, the painting of door posts with blood was apparently a common, 
home-based apotropaic ritual—that is, a ritual thought to ward o& evil spirits.  $e an-
cient Israelites took this ritual and transformed it into a yearly celebration of redemp-
tion. $us, what was originally a private ceremony to stave o& demons from one’s 
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house, became a national celebration of an ancient redemption from su&ering.  At the 
core of Pesach is the transformation of an ancient (generic) ritual into an ethnically 
centered commitment to freedom. 

 Explanation of Matzah  

 ,         ?    ,    
  :  ,  ,    ,      

   ,   ,    :    ,   ,  
.      ,  

Reader  Matzah is the symbol of impoverishment and the su&ering associated with it.  $e 
biblical story tells us that the Israelites le' Egypt in haste, making it impossible to 
prepare bread appropriately.  But this was a late (and not altogether successful) at-
tempt to integrate this “bread of a/iction” into the actual Exodus Story. $e core of 
the story entails plenty of warning regarding the timing of the Exodus. Moreover, the 
Israelites could not have le' during the night in haste; they could not leave the safety 
of their painted doorways. Whatever its origins, Matzah symbolizes (and tastes like) 
the food of the downtrodden person. For an entire week we will eat no foods that 
have leavening—foods that are considered luxurious in nature. We forego leavened 
foods to gain an appreciation of those who only available a “bread of a/iction” as 
their daily bread. And through this experience, we remind ourselves of the obligation 
to serve the needs of others. 

 Ritual Hand Washing  

:     ,    ,       

  Thanksgiving for Food  

    :     ,    ,     ,    ,  
:       

 Explanation of Bitter Herbs  

 :  ,        ?    ,     
.     ,   :   ,   ,    

Reader Our eating of the bitter herbs is also designed to heighten our awareness of those 
whose lives are oppressed. As we experience the bitterness of the Maror, we are sup-
posed to imagine lives dominated by bitterness. Like the Pesach and the Matzah, each 
symbol is used to teach the next generation that empathy for those in-need is a prin-
cipal value of our religion. 

      :  ,     ,     
  ,    .   ,      :  ,     



     | 19 
 

  ,         ,    ,    :
.  

Reader  In every generation we are required to think of ourselves as those who were actually 
redeemed from Egyptian slavery. Tradition teaches that the redemption was meant to 
impress upon each and every generation that society must be built upon a very basic 
principle: if the condition of those least fortunate in your midst are allowed to live a 
kind of existence that you would not tolerate for yourself, then you must act on be-
half of those in need.  Otherwise, the society loses its humanity. 

   Eating Bitter Herbs   

:        ,       

  The Sandwich of Matzah, Maror, Charoset   

        :    .        .  
:    :    

Reader $ere is a tradition that Hillel, the sage of the first century, during the time that the 
Jerusalem Temple still existed, would create a sandwich which included Matzah and 
bitter herbs together.  $is, he thought, fulfilled the verse in Exodus 12, “Eat the pascal 
lamb with Matzah and bitter herbs.” Today, we create this sandwich with Matzah, bit-
ter herbs, and charoset, to remind us of our ancestors’ labors. 

(Raising the wine cup, covering the matzah.) 

   ,   ,  ,  ,  ,  ,  ,  ,     
 ,    ,   ,    .     

:  .     .   ,   

[Literal] Therefore it is our duty to thank and praise, pay tribute and glorify, exalt and hon-
or, bless and acclaim the One who performed all these miracles for our fathers and for us. 
He took us out of slavery into freedom, out of grief into joy, out of mourning into a festi-
val, out of darkness into a great light, out of slavery into redemption. We will recite a new 
song before Him! Halleluyah! 

(Return wine, uncover matzah.) 

 

  Songs of Praise 
   :        .    .    .

  .    :    .    .   .  
:   :    .    :    

:  .       :    .  
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Psalm 113 [Literal] Praise the Lord! Praise, you servants of the Lord, praise the name of the Lord. 
Blessed be the name of the Lord from this time forth and forever. From the rising of the sun to its 
setting, the Lord's name is to be praised. High above all nations is the Lord; above the heavens is His 
glory. Who is like the Lord our God, who though enthroned on high, looks down upon heaven and 
earth? He raises the poor man out of the dust and lifts the needy one out of the trash heap, to seat 
them with nobles, with the nobles of His people. He turns the barren wife into a happy mother of 
children. Halleluyah! 

 

  :   .    :     ,   
:   .    :    ,    .   

  .     :   .    :   
.   .    :   

Psalm 114 [Literal] When Israel went out of Egypt, Jacob's household from a people of strange 
speech; Judah became God's sanctuary, Israel His kingdom. The sea saw it and fled; the Jordan 
turned backward. The mountains skipped like rams, and the hills like lambs. Why is it,  sea, that you 
flee? Why, O Jordan, do you turn backward? You mountains, why do you skip like rams? You hills, 
why do you leap like lambs? O earth, tremble at the Lord's presence, at the presence of the God of 
Jacob, who turns the rock into a pond of water, the flint into a flowing fountain. 
 

  Second Cup

   ,      ,    ,   
    ,     ,  .    , 

 .    ,  

:    ,    ,    
[literal rendering]  Blessed art Thou, Lord our God, King of the universe, who has redeemed us and 
our fathers from Egypt and enabled us to reach this night that we may eat Matzah and Maror. So 
Lord our God and God of our fathers, enable us to reach also the forthcoming holidays and festivals 
in peace. 

    Banquet & Afiqoman 

 
   Giving Thanks 

    :       :       

     :       :         
   :           :   

 :    

!   
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            .  
 .        

  ,    .   ( )  
     .     ( )   

.     ( )  
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   ,        :    ,    .    
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    ,     ,    ,    ,     ,   
,  ,  ,  .          ,  ,  ,  ,

  ,      ,     ,  ,        
 ,  ,     .:       ,   

   .             [ ]  
       ,       ,       

     ,       .        ,
   :  

  ,  ,  ,  ,  ,    ,      ,
   ,     ,      ,  ,    

  .      .        ,      
  ,    ,    .  ,    ,    ,
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 .    ,    .       
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  .    ,   ,      ,   ,   .   
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   ,   , ,  ,          
:      ,   ,   ,  ,   

 .      , , .        ,

 .      ,      , .    ,

      ,  .        ,

 .      ,     ,         ,
.      

   , ]    (        )    ,
           .      ,     

      .  ,  ,  :    ,     [,      .  
 (Additional expressions of personal thanks.) :   ,    

      ,        ,    ,
:        

   ,  .         ,  [ ]  .   
.        ,  

 ,    ,    :        ,   
:   ,     

     :       ,    :     ,   
   ,      :     ,    :    ,   :

  ,     :    ,         :    

 

  Third Cup 

             
.         

:    ,    ,    
  .    ,     .    ,         ,    

     .    ,    ,      .     .
   ,     :   .    ,     :   

Crapulinski Rosencrantz, how did you enjoy your first Seder, the food, the song, the wine? 
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Rosencrantz Oh, I enjoyed it very much. Most of all, I enjoyed sitting with that rabbi over there. He 
explained to me the significance of what I believe he called textuality; the notion that 
words can come alive with meaning through our interpretive engagement as a com-
munity. $at made me feel much better about being a literary character. In fact, I 
think my Figurativitis is already reversing itself. 

Crapulinski Ah, yes, every once in a while there is a truly wise rabbi to be found. 

Washlapski And you, Mr. Guildenhonk, how are you feeling about the evening?  

Guildenstern Miserable. 

Washlapski Did you not have the three cups of wine we’ve consumed as part of the Seder thus far? 

Guildenstern I did. 

Washlapski And yet you are still unhappy. 

Guildenstern  Wretched. 

Washlapski Well, maybe the last cup of wine will bring your spirits around. Better yet, Mr. Guil-
dengluck, why don’t you gather together all of the pre-Bar and Bat Mitzvah children 
to open the door for Elijah. Maybe that will cheer you up. A'er all, Elijah is the myth-
ological character most responsible for bringing good tidings. 

Guildenstern Okay, might as well try something di&erent; everyone else seems so happy.  

[%e door is opened, and three ghosts appear.] 

Guildenstern $ings were bad, but now they’ve gotten worse. $ree ghosts!?! 

Ghost 1 Relax, we are just three parts of the same spirit of Elijah; one ghost in three parts. 

Guildenstern Why three? 

Ghost 2  We are three parts of one being. 

Guildenstern How so? 

Ghost 3 Truth be told, we suspect the playwright required more parts, so instead of inventing 
additional characters, he simply trifurcated poor Elijah’s spirit into three parts. 

Ghost 2 $is is the common plight of imaginary beings—we are easily manipulated. 

Guildenstern Tell me about it. 

Ghost 1 You are being ridiculous. We are three segments of a single personality, the remarka-
ble prophet, Elijah. We represent di&erent aspects of his inner being: his Jewishness, 
his struggle to navigate the secular world, and his obligation to announce the arrival 
of the Messianic Age.  

Ghost 3 Yea, yea, but I’ll also let you in on a little secret: this method of character representa-
tion—you know, splitting one being into three—was inspired by the experience of a 
friend who is presently training to be a psychotherapist. Part of the process entails 
undergoing talk therapy for about a year, meeting four times a week for an hour. 
A'er a few weeks, it became clear that the process was increasingly confusing due to 
the various voices in his head that wanted to be heard. So he determined to permit 



24 | Aaron Seder Supplement 
 

‘Segment A’ of his personality to speak on Mondays, ‘Segment B’ on Tuesdays, and 
‘Segment C’ on Wednesdays. $is promoted clear thinking. 

Guildenstern And what about $ursdays? 

Ghost 2 Group session. 

Guildenstern  Was that successful? 

Ghost 3 Matters which one of us you ask. 

Guildenstern What brings you here on Passover night? 

Ghost 1 We are investigating the state of the world. 

Guildenstern To what ends? 

Ghost 2 To establish whether the time is right. 

Guildenstern Right for what? 

Ghost 3 For the final redemption. 

Guildenstern Just what will the sign be? 

Ghost 3 We cannot answer that for sure, but we’ll know it when we see it. 

Guildenstern What makes you investigate if you don’t even know what you are looking for?  

Ghost 1 It’s an obligation. Critical thinking is a religious obligation. Besides, Jewish existence 
is not about answers, it’s about questions. 

Ghost 2 $e Egyptian, Jewish poet, Edmond Jabès, put it this way: “Answers mean sleep, 
death. Waking means questioning. In privileging the latter I have, not without e&ort, 
preserved openness. $ere has never been a place for me which was not also an open-
ing out from the place. %us I have lived the book. I have wanted to push as far as pos-
sible, which for me means to the boundary of the sayable, the gradual adjustment of 
the Jew I am and the book I carry in me. But which Jew am I talking about and which 
book? Perhaps about neither, but about being faithful to a word from the from the 
desert, which the Jew made his own because it had come out of all our crumbled 
words, and about being faithful to an absolute, mythical book, which every book tries 
in vain to reproduce.” 

Ghost 3 “God’s first reader, the Jew, is a wanderer, oriented in his night by love of the Book…. 
Displacement is in his very sentences. Word by word, our roads are translated. In our 
timid steps, we read ourselves.”  

Guildenstern “In our timid steps, we read ourselves.” I guess we are all, in some sense, literary crea-
tions; beings that come to life through the narratives we tell of our ancestors, of our 
children, of ourselves. It’s harder to discern you and me from all of them, sitting at the 
table as flesh and blood, than I might have thought. For what are they but their 
words, their thoughts translated, step by step, from one person to the next. 

Ghost 1 Another great poet wrote: “$e final belief is to believe in a fiction, which you know 
to be a fiction, there being nothing else. $e exquisite truth is to know that it is a fic-
tion and that you believe in it willingly."  
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Washlapski Guildenstern, it’s late. Time for the last cup of wine. 

Guildenstern I’m feeling much better. $at was the nicest bunch of ghosts I’d ever met.  

 Songs 
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Who knows one, ho! echad mi yodea�’. I know one, ho! 
 One is God and one alone and never more shall be so. 
Who knows two, ho! shnayim mi yodea�’.  I know two, ho! 
 Two are the tablets of the covenant,  
 one is God and one alone and never more shall be so. 
Who knows three, ho! shelosha mi yodea�’. I know three, ho! 
 Three are the patriarchs, two are the tablets of the covenant....... 
Who knows four, ho! �‘arba�’ah mi yodea�’. I know four, ho! 
 Four are the matriarchs, three are the patriarchs, two..... 
Who knows five, ho! �‘chamisha mi yodea�’....Five are the books of Moses, four... 
Who knows six, ho! shisha mi yodea�’. Six are the orders of Mishnah, five.... 
Who knows seven, ho! shiva�’ mi yodea�’. Seven are the days of the week, six.... 
Who knows eight, ho! shemonah mi yodea�’. Eight are the days of Brit Milah, seven... 
Who knows nine, ho! tish�’ah mi yodea�’.  Nine are the months till birth, eight... 
Who knows ten, ho! �‘asarah mi yodea�’.  Ten are the number of commandments, nine.... 
Who knows eleven, ho! �‘ahad asar mi yodea�’. Eleven are the stars of Joseph�’s dream, ten... 
Who knows twelve, ho! shnem asar mi yodea�’. Twelve are the tribes of Israel, eleven... 
Who knows thirteen, ho! sheloshah asar mi yodea�’. Thirteen are the attributes of God, 
twelve... 
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  Fourth Cup 

:    ,    ,    
History is insensitive to our interpretive charity.  
She turns her face away, unmoved 
by what we present her, 
by what we want her to take. 
She feels no shame at rejecting our o&erings; 
our precious sacrifices. 
She is without needs. 
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$e needy are among us. 
We are about to conclude another Seder, 
one whose order has been readily disrupted, 
as we struggle with what is expected of us, 
forever in tension with what we desire— 

Ordered, or not, the Seder must be concluded. 
$e Jew’s task is written into history as Zeno’s dichotomy, 
he who told us that our trip is forever at its beginning 
never at its end—all motion is illusory.  

$e Jew knows intuitively what it means to halve reality— 
a definition of wandering. 

Each year, more awake to the paradoxes of our narratives. 
Some will demand new songs,  
and with them, a new order. . .one that by definition 
is unstable 
a Zeno-like theme with variations in cut-time. 

Others will continue to repeat age-old words, 
asking for little, and getting even less in return. 
Let them be. 
$ey will find happiness or extinction. 
Or one through the other. 
$ey say, What did Zeno really know? 

In the meantime, 
amidst the meanings of time, 
we have rehearsed ancient words in search of new worlds, 
taking cues from ancestors 
some of whom understood  
the incompleteness of redemption— 
the commandment against passivity. 

Keep redeeming, 
with your hands, your heart, your mind. 
Insist on an order where none is possible. 
$at would be our eternal exilic task—to become redeemers. 
 

 Conclusion 
    .    ,  
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.    ,     
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The Order of the Pesach ritual has been completed according to its rules; complete in all 
laws and ordinances. Just as we were privileged to arrange it tonight, so may we be grant-
ed to perform it again. O Pure One who dwells in the heights above, establish us as a 
countless people; speedily guide the offshoot of your stock, redeemed, to Zion in song. 
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